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Major Keys, Minor Keys & Key Signatures 'H \ “

Around the Circle of 5ths

Beginning with C and moving clockwise around the

Circle of 5ths, the order of keys is:
C GDATEB Ft Ct

Beginning with C and moving counter-clockwise, the order of

CIRCLE keys is:

OF 5ths

C F B Eb Ab DD Gb Cb

The order in which SHARPS occur in key signatures is:

F¢ C& Gt Df At Ef B

The order in which FLATS occur in key signatures is:

B Eb Ab Db Gb Cb Fb

MAJOR KEY N':ﬁ'a‘:-:XEEY SlG':( E:URE SHARPS OR FLATS IN KEY SIGNATURE
C Major A Minor No #’s, no b’s
G Major E Minor 14 F4
D Major B Minor 24's F4 ct
A Major F4 Minor 3f's F4 ct Gt
E Major C# Minor 4fs F# ct Gt D}
B Major G¢ Minor 54s F# ct Gf D} At
F§ Major Dt Minor 61's FY ct Gt Df A} Ef
Ct Major A# Minor 7¥s F4 ct Gt D A} Et Bt
F Major D Minor 1b Bb
Bb Major G Minor 2bs Bb Eb
Eb Major C Minor 3b's Bb Eb Ab
Ab Major F Minor 4b’s Bb Eb Ab Db
Db Major Bb Minor 5b's Bb Eb Ab Db Gb
Gb Major Eb Minor 6b's Bb Eb Ab Db | Gb ch
Cb Major Ab Minor 7b's Bb Eb Ab Db Gb ch Fb
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How This Book Is Organized

Part 1
An explanation that leads to the understanding of the fundamentals of major and minor scales, chords,
arpeggios and cadences is discussed in some detail. Also included is a clear explanation of scale

degrees and a two-page guide to fingering the scales and arpeggios. Pages 4+—17

Part 2

The Major Scales: The key of C plus the sharp keys in key signature sequence. Pages 18—33

Part 3

The Major Scales: The flat keys in key signature sequence. Pages 34—47

Part 4

The Minor Scales: The key of A minor plus the sharp keys in key signature sequence. Pages 48—63

Part 5
The Minor Scales: The flat keys in key signature sequence. Pages 64—77

Part 6

The Chromatic Scales: Pages 7879

Part 7
Enrichment Options: These added options are designed to further develop musicianship. They
suggest a number of additional ways the scales and chords in parts 2—-5 may be played. Some of the options

should be practiced in every key being studied. Pages 80—89

Alred
(B
Copyright © MCMXCIV by Alfred Publishing Co., Inc.
All rights reserved.  Printed in USA.

ver design: Martha Widmann/Ted Engelbart

k production: Bruce Goldes



“l don't like to practice, never have. But when [ do get started at the piano, for the first 10 minutes
| play scales, slowly. I've done this all my life. Listen to the sounds you make. The sound of each tone will
generate a response in you. It will give you energy.”
Van Cliburn

“Do you ask me how good a player you may become? Then tell me how much you practice the scales.”
Carl Czerny

“l consider the practice of scales important not only for the fingers, but also for the discipline of the ear with regard to
the feeling of tonality (key), understanding of intervals, and the comprehension of the total compass of the piano.”
Josef Hofmann

“Give special study to passing the thumb under the hand and passing the hand over the thumb.
This makes the practice of scales and arpeggios indispensable.”
Jan Paderewski

“Scales should never be dry. If you are not interested in them, work with them until you do become interested in them.”
Artur Rubinstein

“I believe this matter of insisting upon a thorough technical knowledge, particularly scale playing, is a very vital one.
The mere ability to play a few pieces does not constitute musical proficiency.”
Sergei Rachmaninoff

“You must diligently practice all scales.”
Robert Schumann

The importance of scales and arpeggios, particularly with regard to the pianist’s ability to perform, cannot be over-
estimated. To trace the development of the major and minor scales through the history of music would require
many pages, but we do know that these scales had their origins in the system of modes that was developed in
ancient Greek music and music of the Church.

In ancient Greece, certain musical tribes used a lyre, a four-stringed harp called the tetrachordon (tetra meaning
four). The four tones encompassed by this instrument constituted a perfect 4th, and were called a tetrachord. This
was the building block that was to become the basis for our modern scales.

On the keyboard, a tetrachord consists of a whole step, a whole step and a half step. If we play a tetrachord
beginning on C, we have the notes C, D, E and F. If we begin a second tetrachord on G, we have the notes G, A,
B and C. The last C of this tetrachord is exactly one octave higher than the low C of the first tetrachord. These two
tetrachords, played in succession, make an eight-note scale in the lonian mode, which we now know as a major
scale. If we use the same tones beginning on the 6th note of the combined two tetrachords, we get the notes A, B,
C, D, E, F, G and A. These notes constitute the Aeolian mode, which is also known as our natural minor scale.

The Greek philosopher Pythagorus (around 500 BC) is credited with the discovery of the numerical ratios corre-
sponding to the principal intervals of the musical scale. With an instrument known as a monochord, consisting of
one string stretched over a long sounding-board, Pythagorus found that by dividing the string into 2 equal parts,
one part, when vibrated, would give a tone exactly one octave above the natural tone of the whole string. By
sounding 2/3 of the length of the string, the interval of a 5th above the natural tone would be produced. By sound-
ing 3/4 of the length of the string, the interval of a 4th would be produced. In similar manner, the ratios of ail the
notes of the scale were discovered.

With the ongoing evolution of stringed and keyboard instruments, our modern major and minor scales were devel-
oped, and the various temperaments associated with all of the ancient and modern tunings were ultimately derived.
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The word tetra means four. ATETRACHORD is a series of FOUR NOTES having a pattern of

WHOLE STEP, WHOLE STEP, HALF STEP

A HALF STEP is the distance
from any key to the very next
key up or down, black or white,

i i

AWHOLE STEP is equ
to 2 HALF STEPS witt
ONE KEY BETWEEN

\*\\\

The notes of a tetrachord

must be in alphabetical order!

with NO KEY BETWEEN.
C D
R
-
| fan
G
WHOLE WHOLE
STECE 5 th !'.Z}
C Tetrachord
ol
\ B
ANSVJ
WHOLE  WHOLE  HALT
D Tetrachord
(%
ig\:i ————
\/ \//
WHOLE  WHOGLE HALS

E Tetrachosrd

FP%P

WHOLE HALF

WiHLE

N4

HALF
STEFR

<—— They must also have this pattern!

G Tetrachord

[a)
p 7
7~ I 7
J \Va
WHOLE  WHOLE HALF
A Tetrachord
[a T
— N ya
~ N~ 7
3 \7 \7 \/
WHOLE  WHOLE HALF
B Tetrachord
P -
—H g~
ANSY,

WHOLE  WHOLE HALF
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The MAJOR SCALE is made of TWO TETRACHORDS
joined by a WHOLE STEP.

The C Major Scale

KEY-NOTE WHOLE KEY-NOTE
A | STEP |
# — There is NO for b
D s in the C MAJOR SCALE.
g ¢ °
| i |
1st Tetrachord 2nd Tetrachord

Each scale begins and ends on the note of the same name as that of the scale, called the KEY NOTE.

The G Major Scale

WHOLE
QTEDR
A STET .
9 There is ONE §(F§)
& in the G MAJOR SCALE.
), -
I | l |
1st Tetrachord 2nd Tetrachord
The D Major Scale
WHCOLE
A STEP
!i There are TWO §'s (F§, C§)
£ & in the D MAJOR SCALE.
. l N~— |
1st Tetrachord 2nd Tetrachord
The A Major Scale
V\LHOLE
J bTEP ) y -.-
: There are THREE §'s (F§, Cf, Gf))
in the AMAJOR SCALE.
J ~—1 J
1st Tetrachord 2nd Tetrachord

IMPORTANT!

The 2nd tetrachord of C is the 1st tetrachord of G.

The 2nd tetrachord of G is the 1st tetrachord of D.

The 2nd tetrachord of D is the 1st tetrachord of A.

The 2nd tetrachord of A is the 1st tetrachord of E.

This overlapping pattern will continue around the Circle of 5ths!
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A TRIAD IS A 3-NOTE CHORD.

THE THREE NOTES OF A TRIAD ARE:

5th 5th
3rd OR THIS: 3rd
ROOT ROOT

The ROQT is the note from which the triad gets its name. The ROOT of a C triad is C.

TRIADS MAY BE BUILT ON ANY NOTE OF ANY SCALE.

Foot position triads in T

Play with RH
5 S5 5
3 3 3
A 1 1 1 etc. ~
A\SV.A
© =

Triads: The 1st Inversion
ANY ROOT POSITION TRIAD MAY BE INVERTED BY MOVING THE ROOT TO THE TOP.

W a
# ——=> Oy ROOT_—
A\S —7 —€

@ ROOT© — — g

C E G becomes EGC

ALL LETTER NAMES ARE THE SAME, BUT THE ROOT IS ON TOP.
This is called the FIRST INVERSION.

IST INVERSION TRIADSIN C

Play with RH. Use 1 2 5 on each triad.

O ©
fa) Py o) © Py o3
Pa - [0 N e Py 4 P (@]
[ ¢ 1 el P €) =4 [(§ ) 7
Pl €£) & <) -
ANV AR - 40 €D ~7
Y

Play the above with LH ONE OCTAVE LOWER. Use 5 3 1 on each triad.



ANY 1st INVERSION TRIAD MAY BE INVERTED AGAIN
BY MOVING THE LOWEST NOTE TO THE TOP.

0

ROOT s ’ g ROOT —

E G C becomes GCE

ALL LETTER NAMES ARE THE SAME, BUT THE ROOT IS IN THE MIDDLE.
This is called the SECOND INVERSION.

2ND INVERSION TRIADS IN C.

Play with RH. Use 1 3 5 on each triad.
-

- P () -€Q— —
N fan) P € &5 <) B P
@ S © O ©
Play the above with LH ONE OCTAVE LOWER. Use 5 2 1 on each triad.
Triads in All Positions
ROGCT POSITION 1st INVERSION 2nd INVERSION ROOT POSITION
%h [4—-!
y - [/-ibT‘z ROOTZZ Atg ROOT.Z ROOT
<\ — S — —©
) ROOT © —
PLAY THE FOLLOWING:
C MAJOR TRIAD
3
16 12 5 12 =
17 3 5 5 3 1
5 5

LH: mf

REMEMBER: If the root is on the bottom, the triad is in ROOT POSITION.

If the root is on the top, the triad is in 1st INVERSION.
If the root is in the middle, the triad is in 2nd INVERSION.
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The three most important triads in any key are those built on the 1st, 4th and 5th notes of the scale.
These are called the PRIMARY TRIADS of the key.

The chords are identified by the Roman numerals, I, IV and V (1, 4 and 5).

In the key of C MAJOR, the 1CHORD (1 chord) isthe C TRIAD.
IV CHORD (4 chord)isthe F TRIAD.
V CHORD (5 chord)isthe G TRIAD.

The Primary Triads in C Major: . G
C € <S
Ty > o :
Z o«
, 5 3 4
I v \Y
ROCT POSITION W ey iraas n O MAJOH
C F C G C
L 3
° 5 &
N\ \ — N\ ~ N\ ] |
1
I v I \Y% I

Chord Progressions
When we change from one chord to another, we call this a “CHORD PROGRESSION.”

When all chords are in root position, the hand must leap from one chord to the next when playing the
primary triads.

To make the chord progressions easier to play and sound better, the IV and V chords may be played in other
positions by moving one or more of the higher chord tones down an octave.

The chord is played The top note of the IV chord The 2 top notes of the V chord are
SITHONS S moved down an octave: moved down an octave:
F G
[
€ — . T
Se 4 NN O
() S~ O

I v \Y

t

When a triad is not in root position, the ROOT is
ALWAYS the upper note of the interval of a 4th!

1, IV and V triads in C MAJOR. The follow- C Major Chord Progression with I, IV and V Chords.
ing positions are often used for smooth This chord progression is also called a cadence.
progressions.

C F G C F C G C

1 — 1
S 81O R — i — :
5 57€% 5 5 5 5] 5 5 =
I v v I v I \Y I
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In many pieces a V7 CHORD is used instead of a V TRIAD.

To make a V7 chord, a note an interval of a 7th above the root is added to the V triad.

V7 built on the 5t note of the C SCALE.

?R (F) _
t
a8 |ITRIAD
_q. Py root (G
L4 Py [@ ) ~F
e [§ ) ~7
V7

To have a smoother and easier progression with the | and |V triads:
* The 5th (D) is omitted.

* The 3rd (B) and 7th (F) are moved down an octave.

7th ®)
3rd ‘@‘\\ 5

i N ——y O
—r—

V7

When a 7th chord is not in root position, the ROOT
is ALWAYS the upper note of the interval of a 2nd!

The Primary Chords in C Major

The three PRIMARY CHORDS are now I, IV and V7.

) :a: —~ O ©

-4 ): P O

/ -V

I v V7
I, IV and V7 chords in C MAJOR. The fol- C Major Chord Progression with I, IV and V7 Chords.
lowing positions are often used for smoother This chord progression is also called a cadence.
progressions.
C F G7 C F C G7 C
1 r1 1 1

=} PR S S— 8 Cot o ) 7o !

i ot i g : i

I v v7 I 1AY I V7 I
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The tones of a scale are also called the degrees (or steps) of the scale. Each scale degree has a name.

THE 3 MOST iIMPORTANT SCALE DEGREES: TONIC, DOMINANT and SUBDOMINANT.

The key-note (the tone of the same name as the scale) is called the TONIC. It is the lowest and highest tone
of the scale.

The tone a 5th ABOVE the tonic is called the DOMINANT.
The tone a 5th BELOW the tonic is called the SUBDOMINANT.

;sug_r;eans “pelow” or “under” (SUBmarine, SLIBway)t

EACH SCALE DEGREE IS ALSO NUMBERED WITH A ROMAN NUMERAL WHICH IS DETERMINED BY ITS
POSITION IN THE SCALE:
TONIC =1, DOMINANT =V, SUBDOMINANT = IV.

Important! The subdominant is numbered IV because of its position in the scale. It is called “subdominant” because
it is the same distance BELOW the tonic as the dorminant is ABOVE the tonic! It is NOT called “subdominant”
because it is just below the dominant. See bottom music staff.

MORE SCALE DEGREES: MEDIANT and SUBMEDIANT
The tone a 3rd degree ABOVE the tonic (midway between the tonic and the dominant) is called the MEDIANT.
Since the mediant is the 3rd degree of the scale, it is given the Roman numeral lll.

The tone a 3rd degree BELOW the tonic (midway between the tonic and the subdorninant) is called the
SUBMEDIANT. Since the submediant is the 6th degree of the scale, it is given the Roman numeral VI.

Medlant isa Latln word meanmg “|n the fnnddle

FINAL SCALE DEGREES: SUPERTONIC and LEADING TONE
The tone a 2nd degree ABOVE the tonic is called the SUPERTONIC. Since the supertonic is the 2nd degree of
the scale, it is given the Roman numeral i.

The tone a 2nd degree BELOW the tonic is called the LEADING TONE. The leading tone is sometimes called the
SUBTONIC. Leading tone is most often used since the note has a strong tendency to “lead” to the TONIC, as it
does in an ascending scale. Since the leading tone is the 7th degree of the scale, it is given the Roman numeral VII.

Note: The SUPERTONIC is always a WHOLE STEP above the tonic.
The LEADING TONE is always a HALF STEP below the tonic.

You now know the names of all the scale degrees. Arranged in order the names are:

‘TONE‘ ‘ SUPERTONICT DAEDIANﬂ EUBDOMINANTW BOMINANT] @MEDIAH \LEADING TONEW TONIC

N
2 7 o)
m Py 1 «r
ANV Pl O ©
¢ © © -
I 11 111 v \'% VI VII I

Be sure to remember that the degree names were derived from the following arrangement, in which the
TONIC is taken as the center tone:

SUBDOMINANT SUBMEDIANT - | LEADING TONE . . TONIC : * SUPERTONIC | i MEDIANT ; | DOMINANT
&> O
i O (@) =
10N O ~
N O

v VI VIl | I 111 \%
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The word ARPEGGIO comes from the ltalian arpeggiare, which means “to play upon a harp.” This refers to
playing the notes of a chord in a broken fashion, one after another, as one does when playing a harp.

Arpeggios may be made from any chord. They may appear as simple broken chords or be in extended form,
covering two or more octaves. However, only four kinds of chords are customarily studied as arpeggios:
major and minor triads (in 3 positions) and the dominant 7th and diminished 7th chords (in 4 positions).

For more information on arpeggio fingering, see page 17.

3 3

A 1 2 5 2 1 2 5
>
”Zf legato
5"
— — — e
- j}
5 2 1 2 5 2 1
legato 4 4
Two-Octave Arpeggio
5
A 1 2 3 1 2 . g3 1 3 2 1
)
P
I?Zf legato
1 » |
93 EE=——=——=
[
> : 2 1 4 2 1 2 4 1 2 :— 3
”Zf 5 legato 5
Hands together 5
A 1 2 3 1 2 3 e 3 2 1 3 2 1
D
—¢)
[ £an YN/
ANS VRS
= :
) Illf legato
|
e YED) ]
Fe o) jp r i
[ | 1
¥4 T 2 1 4 2 1 2, 1 2 : &
5 5
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Every MAJOR KEY has a RELATIVE MINOR KEY that has the same KEY SIGNATURE.
The RELATIVE MINOR begins on the 6th TONE of the MAJOR SCALE.

C Major Scale
1st 2nd 3rd 4th 5th 6th

0
l{!\ o
-
fa | il
A Minor Scale ﬁi 3 j}'
) | N

1st 2nd 3rd 4th 5th 6th 7th 8th

Because the keys of C MAJOR and A MINOR have the same KEY SIGNATURE (no #’s, nob’s),
they are relative.

The Key of A Minor (Relative of C Major)
THERE ARE THREE KINDS OF MINOR SCALES: the NATURAL, the HARMONIC and the MELODIC.

Play each of the following scales, first with the RH as written, then with the LH, 2 octaves lower than written.

1. The Nawural Minor Seale.
This scale uses only the tones of the relative miner scale.

5 5
RH 1 2 3 1 2 3 - * a2 3 2 1 3 2 !
? !
£ lr j !
¢ LHS3 |4 5 2 1 3 2 1 1 2 3 " S A ) 5
2. The Harmonic Minor Scale.
The 7th tone (G) is raised one half step, ASCENDING and DESCENDING.
7th raised
4 5 5 4
A RH1 5 2 3 42 o ® 4a 3 2 1 3 2 1
& =
® LHs 4 s 2 1 3 2 1 12 3 4 2 3 . 5
3. The Melodic Minor Scale.
In the ASCENDING SCALE, the 6th (F) and 7th (G) are raised one half step.
The DESCENDING scale is the same as the natural minor.
6th & 7th raised ' Same as in NATURAL MINOR SCALE |
R \ A 5 5 A V
A H 2 3 1 2 43 s ® ® Le 5 2 1 3 2 !
T , , 2 L
& =
® LHs j 3 9 1 3 2 1 1 2 3 1 S 5 § s

The HARMONIC minor is the most frequently used of the 3 minor scales.
To form a minor scale from any major scale of the same name, lower the following scale degrees ' step.

Ascending Descending
Natural minor 3,6,7 3,6,7
Harmonic minor 3,6 3,6

Melodic minor 3 3,6,7
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Some 3rds are MAJOR 3rds, and some are MINOR (smaller) 3rds.

MAJOR
3rd
Major 4 Half
3rd Steps

MINOR
3rd
]
Minor _ 3 Half
3rd Steps

ANY MAJOR 3rd MAY BE CHANGED TO A MINOR 3rd BY LOWERING THE UPPER NOTE /% STEP!

|

$L = R e e e R Tl
— T # D [ ? ] 1 il e <
w24 * & 1 —1
P 7 e
Major Minor etc.
3rd  3rd
PERFECT 5th
| ]
More About 5ths
A very important interval is Perfect - 7 Half
a PERFECT 5th. 5th Steps
P o
@ — — pe— o) FO— ——
ya o PN O ~r "G :| O
Py o o — —o— 9O E—

¢

©

Perfect 5th etc.

More About Triads

MAJOR TRIADS consist of a
ROOT, MAJOR 3rd and PERFECT 5th.

MINOR TRIADS consist of a
ROOT, MINOR 3rd and PERFECT 5th.

MAJOR PERFECT MINOR PERFECT
ROOT 3rd 5th ROOT 3rd 5th
[ T 1 [ 1 i

Major Minor _

Triad Triad
ANY MAJOR TRIAD MAY BE CHANGED TO A MINOR TRIAD BY LOWERING THE 3rd 2 STEP!
P = 7 — g g iigeig g b8

. E b g Z— B
Major Minor etc.

Triad Triad
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To find the primary triads in a MINOR KEY, the HARMONIC MINOR SCALE is used.

In the A HARMONIC MINOR SCALE, the 7th note (G) is made SHARP, as an ACCIDENTAL.

Small lower case Roman numerals are used for the minor triads (i),
large upper case Roman numerals for major triads (V).

Ny —~
® Pay (@) ~F
o —
1 2 3 4 5 6 7 8
i iv \%
A MINOR D MINOR E MAJOR

Notice that the i and iv chords are MINOR TRIADS. The V chord is a MAJOR TRIAD.
THIS IS TRUE IN ALL MINOR KEYS!

To make the chord progressions easier to play and sound better, the iv and V chords may be played in other
positions by moving one or more of the higher chord tones down an octave.

The i chord is played in The top note of the The 2 top notes of the
ROOT POSITION: iv chord is moved down V chord are moved
an octave: down an octave:
~ e —
0 T~ <L NN O
7 ) N~ © NS .
) \_; [§) S 1
i iv v ’

When a triad is not in root position, the ROOT is ALWAYS the upper note of the interval of a 4th!

The Primary Triads in A Minor

A Minor Chord Progression with i, ivand V Chords.

The i, iv and V triads in A minor: This chord progression is also called a cadence.
ié b= S— O Qz;{ — é%il 1
5 5 XY .54 505 531 5
" ﬂ
i iv \% i iv i A% i
Using V7 instead of V To play the chord so it makes a
The V7 CHORD is made by smoother progression, omit the 5th, and
adding a 7th to the V TRIAD. ~ Move the 3rd and 7th down an octave. When a 7th chord is not in
root position, the ROOT is
N0 7th O ,
<) I — . O & ALWAYS the upper note
B Root —— 4" O D> o8 of the interval of a 2nd!
B . P2
V7 V7
The 3 PRIMARY CHORDS are now i, ivand V7. A Minor Chord Progressions with i, iv and V7 Chords.
The following positions are often used for This chord progression is also called a cadence.

smooth progressions.

Dog— 18— ] I e

» 50 - 5 5
A MINOR D MINOR E7

T =t
U o
[T

* e 4
i iv V7 i iv i V7 i
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Remember: The DOMINANT SEVENTH CHORD may be formed by adding one note to the major triad, a
minor 3rd above the 5th.

The DIMINISHED SEVENTH CHORD may be formed by lowering each note of the DOMINANT SEVENTH
chord (V7) 1 half step, except for the root, which remains the same.

C DOMINANT 7th (C7)

C DIMINISHED 7th (Cdim7)

Listed below are dominant 7th and diminished 7th chords for you to compare. Notice that when lowering the
notes of the dominant 7th chord to form the diminished 7th chord, the note name remains the same. The B>
becomes B (B double-flat), not A.

DOMINANT 7ths DIMINISHED 7ths
Root 3rd 5th 7th Root 3rd 5th 7th
D F¥ A C D F Ab Cb
G B D F G Bb Db Fo
C E G B> C Eb Gb Bb»
F A C Eb F Ab Cb Eby
Bb D F Ab Bb Db F> Abb
Eb G Bb Db Eb Gb B Db»
Ab C Eb Gb Ab Cb Ebb Ghb

A DIMINISHED SEVENTH CHORD may also be formed on any given root by skipping the interval of a
MINOR 3rd (3 HALF STEPS) between each note.

Play the following DOMINANT 7th and DIMINISHED 7th chords.

|
I E— O

-

bib Iabg

L L
%} .

N

1
]
—

N
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While it is probably easier to internalize scale and arpeggio fingerings through N N N |

repetition than to memorize a list of rules, the following may be of some value to certain pianists. Fingering is a
very personal affair. The span of your hand, the stretch between your fingers and your own personal preference will
determine how best to finger each passage. Nevertheless, the following fingering has been generally decided to be
the most comfortable for most pianists.

Major and Harmonic Minor Scales
1. On this page and the scale pages that follow, fingering in () is optional and should be used when continuing
upward or downward for 2 or more octaves.

2. Fingering for All Major Scales

A. Beginning on White Keys

With two exceptions, the ascending RH fingering and the descending LH fingering for all major scales beginning on a
white key is: 1 23 1 -2 3 4 5. When playing scales for more than one octave, use RH 1 on the octave note. The 5th
finger is used only to end a scale in the RH, or begin a scale in the LH.

The two exceptions are F major forthe RH: 1234 -1234 (ascending).
B major for the LH: 1234 —-1234 (descending).

B. Beginning on Black Keys for the RH

The starting RH finger for all major scales beginning on a black key is 2. You may also begin these scales with the
finger that ends the scale. This ending finger is the beginning finger for the next octave when playing for two or more
octaves—2 and 3 on the 2-black key group, 2, 3 and 4 on the 3-black key group.

CiDh: 2312-3412. Begin with 2. F/G: 2341-2312. Begin with 2.
Eb: 2123-4123. May begin with 3. A 2312-3123. May begin with 3.
B 2123-1234. May begin with 4.
C. Beginning on Black Keys for the LH
With one exception, the starting LH finger for all major scales beginning on a black key is 3—the exception is F#/Gb
which starts with a 4. The ending finger is generally 2, but you may also end these scales with the finger that begins
the scale. This ending finger is the beginning finger for the next octave when playing for two or more octaves.

The fingering in ascending order is:

C#/Dh:3214-3212. May end with 3. F#/Gr.4321-3212. May end with 4.
Eb:3214-3212 Mayendwith 3.* A:3214-3212 May end with 3.
B»3214-3212. May end with 3.

*Only the descending LH in the EP major scale is fingered the same way as the ascending RH — in all other scales beginning
on a black key, the fingerings are different.

3. With just a few exceptions, the major scale and its parallel harmonic minor are fingered the same
(C major - C harmonic minor; G major - G harmonic minor, etc.).

The fingering in which the harmonic minor is different than its parallel major is:

RH in F§ and C§ minors: 23 1 2 -3 1 2 3 (may begin with 3 4).
LHin Af minor:2132-1432.
LH in E>minor:2143-2132.

4. The 4th finger is usually used only once in an octave. The 4th finger is important because if you know the posi-
tion of the 4th finger, you can figure out the position of the other fingers. Because of this, the 4th finger of each
hand and the degree of the scale it falls on is shown at the top of the scale pages that follow for each major and
minor scale. When there is an exception it is so noted just above the music.

The following guide gives the position of the 4th finger in all major scales and their parallel harmonic minors.
Group A. The C scale plus all major scales with up to 4 sharps:
The keys of C, G, D, A, E (and F, LH only).
RH: 4th finger on the 7th degree
LH: 4th finger on the 2nd degree (includes F scales).
Group B. All major scales with up to 4 flats:
The keys of F (RH only), Bb, Eb, Ab.

RH: 4th finger on Bb. In the 1st octave, however,
Bb major may use 2 (or 4) on the first B, 4 thereafter.
Ab major may use 3 (or 4) on the first Bb, 4 thereafter.

LH: 4th finger on the 4th degree
except for the F scales — see Group A, above, and the
Bb & Eb harmonic minors — 4th finger on Gb.
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Group C. All major scales using 5 black keys:
The keys of B/Ch, F§/Gb, C#/Db.

RH: 4th finger on A#/Bb. In the 1st octave, however,
Ct minor uses 3 (or 4) on the first D§, 4 thereafter.
F4 minor uses 3 (or 4) on the first G, 4 thereafter.
G# minor uses 3 (or 4) on the first A4, 4 thereafter.

LH: 4th finger on F# (Gb).
In the 1st octave, however,
B major also uses 4 on the first B, 1 thereatfter.

Arpeggios
The difficulties in fingering triad arpeggios successfully (major, minor, & all inversions) are slight when compared to
scale playing. The chief concern is the proper use of the 3rd and 4th fingers when playing arpeggios containing only

white keys. There are two fingerings for each hand to choose from:
LH5-4-2—-1o0or5-3-2—-1andRH1-2-3-50r1-2-4-5.

The general rule is:

when the distance between the 2 lower notes in the LH and the 2 higher notes in the RH is a 4th (5 half-steps),
use the 3rd finger (LH 5 -3, RH 3 - 5);

when the distance is a 3rd (3 or 4 half-steps), use the 4th finger (LH 5~ 4," RH 4 - 5).

Major Key Arpeggios

ROOT POSITION

RH fingering for most keys: 1 — 2 —3 -1 and ending with 5.
Exceptions are the keys of Bb, Eb, Ab, C/Db: 2 (4) -1 —2 — 4.**

LH fingering in the keys of C, G, F: 5—-4-2—-1"
in the keys of D, A, E, B/Ch, F§/Gh: 5 -3 -2 —1.
in the keys of Eb, Ab, C#/Dv: 2 —1 -4 - 2.
in the key of B»3—-2-1-3.

Minor Key Arpeggios

ROOT POSITION

RH fingering for most keys: 1 — 2 — 3 — 1 and ending with 5.

Exceptions are the keys of F§, Cf, Gi#/A: 2 (4) —1 -2 —4*"
and Af/Br:2-3-1-2.

LH fingering for most keys: 5-4-2-1.*
Exceptions are the keys of F§, Cf, GH/Ab: 2 -1 -4 -2,
and At/B»:3-2-1-3.

*Though the above LH fingering is the one used by most pianists, there are those who prefer the fingering 5—3-2—1. The
preference seems to be determined by the pianist's span between the 5th, 4th and 3rd fingers and the larger stretch for the 4th
finger crossing over the thumb in the two octave arpeggio.

**Fingering in ( ) is optional and should be used when continuing upward or downward for 2 or more octaves.

Chromatic Scales

The fingering for the chromatic scale is much simpler than that for either the major or the minor scales. Because of
the elevated position of the hand required to perform this scale and the short distance covered in passing the thumb
under, it may be played with great smoothness and speed with only slight difficulty. The first fingering listed below is
the most widely used.

1. RH: 1 on all white keys except C (2) and F (2). You may begin with 1 on C, if you prefer.
LH: 1 on all white keys except B (2) and E (2). You may begin with 4 on C, if you prefer.
Both hands: 3 on all black keys.

2. Same as above, except that
RH: 1, 2, 3, 4 fall in succession on G, G3, A, At (ascending).
LH: 4, 3, 2, 1 fall in succession on F4, G, G§, A (ascending).
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m Key of C Major
Major Scales

LH: 4th finger on D (2nd degree of scale). RH: 4th finger on B (7th degree of scale).”

Parallel motion in octaves. s 1 1 3
4 1 L 4
N 1 3 1 — 1 3
o
y I
5 — @ — o
- - o
_3 _1 ——
1 3
o® |* o
s .
s — ql—lﬂ— -
e 13 1 4 1 3 1
5

Contrary motion starting on the same note.

4 1 i
A 1 3 1 3 1 o2 FE 0 | 1 3 1 4 1 3
i i E i
—@
N —_‘ -
Q) L ~~
&3 '_.
- — —®
1 3 1 3 1 * V4 4 ¥ 3 1 4 1 3
4 1 5
Parallel motion in thirds or tenths. 5
4 l‘__— 1 4
A 4 1 3 1 1 3 1
| £an YN/ ’ ] |
\NVAK: 3
e 1 L d 4
1 1
3 e 1 L3 e —
e e »
i £ ]
Z]
1 3 1 2 1 3 1
5
L 5
Parallel motion in sixths. 3 1 1 4
4 1 ._1 4
pa '——— '_
G e ] Z
[y g T 4 3 4 P
1 3 1 3 1
4 1
: = ~
/A |
=+ 1 3
4
3 L3 1

*For the importance of knowing the position of the 4th finger, see page 16, par. 4.
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C Major Triads Root position —— Primary Chords —

C Dm Em F G Am B dim C C F G or G7
[al
[ fan
A\SV 7 7
I i iii v A% vi vii I I IV Vo V7
:g e
Fayx ~
¢): Z
4 o
!
fonic supertonic mediant subdominant dominant submediant leading tone tonic
C Major Cadences Three Positions s 5 .
3 3#_—_:’:-2 1 [ (S Lo
1 1 -1 1 g g
[ | 1
I IV I {VoV7| 1 I IV I (Vo V7| 1 I IV 1 |VorV7? I
& E
DRSS e gag I
N I — | —— A—
o L ' 11 1 1
S A ST FR b |4
5 5 5 5 5 4 5 4 5 4 5 5
C Major Arpeggios Two-octave arpeggios g 5.4,
5 3 o 1st 4 4 2 inversion 1 2
root L2 inversion 1
position 1 5 , 4 L2 4 el
A 123 = ~ 1 1 ™ = —= g1 421 Lg———— TR
G — ]
Q) L 4 L 4 Jz 1‘? Ny ’3’2 1 2 3
2127y 1 4 4 1 ol
o B = ) | .Y * AP I
. | H
14 2 1 204 5 54 2 1 245 5 3 2 1 235
5 42
Dominant Seventh Arpeggios Two-octave arpeggios
root Ist
position inversion 5 L .
A1 234 1234254331433 1 2 3 4 1 3 3 4 o 3 2 G2 1
—
- = o
77" vg | . ® C
eflr, ef2Ele,
) —
—9—
4 3 21 4 3 21 2 3 4 1 4 3 5
5 5 P 3 4
T2 37y 5 43
5 4
4 3 2 3rd 2 3
2nd o 1 2 3 ) inversion !
nversion
, 2 3.4 — 2 1 2.2
h —_ l 1 3 2 1
—1 - i
&) —ia—® o ]
T — 2 1 2
-2 3 2 1 2 3 4 1 4 3 3 4 15 Y X
»
) nl '
1 2 4 3 2 1 2 3 4
=1 3 ° 3 4 5 5

*For more information on arpegagio fingering, see page 17.
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Key of G Major

Major Scales

LH: 4th finger on A (2nd degree). RH: 4th finger on F§ (7th degree).

Parallel motion in octaves. 5

51

Contrary motion starting on the same note.

3 1 3 1 :E £ E E e L 3
A ¥ 1 4L-'-P--£-t- - ] ] -&)!-ﬂ-ol‘i 1 3
) ]
SE o —
4 o =° > >
Y |
&
| EE%F# l e l® efE
o — T o—
e OF IE2 |
: | ._'—o—i
1 3 1 1 1 = 1 3 1 4 1 3
3 1
Parallel motion in thirds or tenths. , L3 14
3 1 — 1 3
4 1 1
A ¥ 3 1 4 X
N7 A
-, —
D
Y 1 3 1 3 1 1 & 3
4 |
{ - T 3 1 4 9 3 J
St .
g L B 1
i N
5 1
Farallel motion in sixths. 5
3 1 1 3
n-4# A L —t 1 3
# ]
&N
A\SVJ -] |
3 1 &
! 1 4 3 4 —
1 3 1 31
o X, i o]
LN B L




G Major Triads Root position

G

Am

Bm C

Em

21

—— Primary Chords ——

D Fdim G C D or D7
1 &
N # Z =
é -4 -
{
ANV i
I ii iii v A% vi vii® I I 18% V or V7
4% :% f#3
. g g 2 |2 £ |, &8 % &
oYY, H & —
&): .
/T
tonic supertonic mediant subdominant dominant submediant leading tone tonic
G Major Cadences Three Positions 3(3) 3 4 3
5 5 5 5 5 5 4 4 1M1 2 1
3 3 2 4| 2.3 2 2 4
1—1 1L 121 L 1-@—1
:E R E— — . —
T— T —T — S S R—  —
o | 1 I ' '
I IV 1 [(VoV7 |1 I IV I§| VorV7| 1 I IV I [VoV7 |1
of || ] o
i B —
17— 1911 1 +1—1—F—T1—1
1—T1 . —
) st —% i—i 5—3
5 & 5 & 5
G Major Arpeggios Two-octave arpeggios s - 4 5.4 o
root 53 2 'st 2.4 2 mverson 1 -
position L2 3 ~, INVETSION » 5 4 14,
Ag 123 T 1.3 2 1 12 4 —, 1 - — 1
o 7 ]
QQ\]L ] i 1
Y [ ) @ K —
L4 C ~ tuz 1273
T3, —72 ' 24 3
S =
= 2 3
214 2
S 4 ~~ urz T, 5 =3 2 5
4 5
Dominant Seventh Arpeggios Two-octave arpeqggios
Ist
roor[ , 2 3.4 5.4 3 , nversion 4 1
posttion G
p 2. 3 4 Jlml432 2 1 2.2 @)
H_# 1 - — 1 l 1 %
J o = —
- | |
> —_— ! 23
" @1 4372 ‘fe e Feo
FaYY.d |
ol LX)
i
1 2 3 2 1 12 1 2 3
3.4 4 1) 4
3rd -
inversion
1 . s a4
4 g 2 1 2 3
v [
="
—
) > 14321234 f 143212341~§ r
1 2 4 3 2 2 3 4 =
5 4 3 2 3 4 5 5 5
¥ TN
lf OO
—7
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Key of D Major

Major Scaies

L LH: 4th finger on E (2nd degree). RH: 4th finger on C# (7th degree).
. . 5
Parallel motion in octaves. 3 1 1 3
4 1 4
” 1 3 1 _—— y _ ¥ [—
v B BV
5t o & P
PS) o ° o @ 9
1 3 1
4
< 4 ._
o P
s T
il
3 1 3
5
Contrary motion starting on the same note.
5
m 1 3 1 4 1 3 1. o ? {5 £ 3 4
4
(~— o ! @
U Z] —@
o o °
.o
Y.
el LB s P°
ia 1 . o |
1 3 1 3 1 E 4 r @ 3
4 1 5 4
Parallel motion in thirds or tenths. . 3
1 4
£ 4 1 3 | 1
o U
LAY ]
A\SV T
A -
. 1
3 1 3
! .
Y 2 ]
"'Jltr_J[.]l: 1
bl
3 1 3
5
. . . 5
Parallel motion in sixths. 3 1 3
4 1 4
" 1 3 1 F _ =
‘.‘?“' o—|
o % | & ¥ '__E
St Z] -
'Y 4 1 4 3 4
1 3 1 ———
1 4 4 1
oyt o
_Jyegly I
i "‘% N,




D Major Triads Root position

23
— Primary Chords —

D Em F§m G A Bm C§dim D D G A or A7
[ .. o 2
A F g —=
’<~—t
“\} - ~
Y
1 ii iii v \' vi vii® 1 1 v V or V7
. - ] § fé
oi e
ht Y
DAl 7
ol
tonic supertonic mediant subdominant dominant submediant leading tone tonic
D Major Cadences Three Positions
54\ S 5
5 5 4 4 32| 2 4 2
5 3 5 3 5 3 2 2 11/ 1 o1
lt_l 1 11| L 1 | 1} 1) [ B
e 5
I T [
i = T ] | 1 |
I IV 1 VorV? | 1 1 1V 1 VorV7 | 1 I IV 1 VorV7| 1
ihgpal L ELEES
0 — 7 i g E—
> 1 Nl | ] u I T |
T q j| ! ! — 1 1 — ' ' '
1 1 1 1 1 1(1) 1 1 1 1 1 1
3 2 3 213 2 3 2 2 3 3
:53, % 5 5 5 415 5 4 5 4 5 5
D Major Arpeggios Two-octave arpeggios 5
. 2nd 1 2
5t 4 9 1 n . 2 4
root 2 3 53 2 inversion 4 1 - inversion 1
position 1 13 @ | 2 - il
3 2 2 — 1 gt - 1 1
Ag 12 — ™~ 1 - —— —o412 12 —— o ——212
m}#ﬁ
1 23
NJ 3 — 3 2
21 2 1 12 1 .
ry 2 3 3 r} )
e ‘HL {
it B 30X
Pdmmiis
’3 2 13 2 1234 32 1 312 3 5 3 2 1 235
5 5
Dominant Seventh Arpeggios Two-octave arpeggios
1st 4 3 4
root 2 3 4 5,43 , inversion 4 1 2.3 !
position 1 o \
= 14 @ 5 3 3 2 | (4
1 2 3 4 3 2 1 2 1 — 2
—T T
 fan Tl o » P —
BRI RE aings
S
— 1 25, — 1 212y
. 54321438 o
s o2 —a — 2
— 1 ?- 5 —3—2 1 4 1 2 3 4
L 5.4 3 4 4 4
2nd 1 23 3rd
inversion inversion
3 4
1 2 — 1
A B — = —= 1 4 3 2 1 1 2 3 4 4 3 2 1
g
C % e
o Somuapy
_——2 1 ??4 l T 4 3 2 1 2 3 4
1 4 3 2
- ” — ®
7, @ - Z.
. T
i
3 2 1 2 3 4 5 4 3 2 1 2 3 4 5
5 4 5
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Key of A Major

Major Scales

LH: 4th finger on B (2nd degree). RH: 4th finger on G§ (7th degree).

Parallel motion in octaves. 5
3 1 1 3
1 1
IWE. 1 3 1 4 4
Z ,TH g -
\Y L | | @ @
Y PR g i ¥ 2
‘3 1
7o O i 1’ c |
Pl e S t e e,
1 4 4 1 1
° 1 3 1 3
Contrary motion starting on the same note.
4 1 5 1
Auf 1 3 1 3 1 . o ® 13 -
% l o & P |
ANV} [ ___‘_., L 4
¢ P Jd P
yu YX S
o O BVN [ el
P "'% A | —
B i '
1 3 4 1 3 ‘1 i} = i f : 1 4
5
. , . 3
Paraliel motion in thirds or tenths. a ! 1 4
3 ! 1 3
4 1 —— 1
3 1 ] | 4 1 3
i — 3
_@_ﬂ_& I I
) 1 3 1 33 [
_ 1 4 4 1
1 3 1
u U 5
o 1
e Ul 4
Ll 1
kil
Parallel motion in sixths. 5
3 1 1 3
1 1
4 4 1 3 1 : o J J 4
7yt > > |
S J '__‘ @
>4 I o
1 4 3 4 1
- 1 3 3 1
Do# % o —
- 0#1.“‘1.11 T
b1
1 3 1 4 4 1




A Major Triads Root position
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,—APr/'mary Chords —

A Bm Cim D E Fém Gfdim A D E or E7
W,
Y B
7 “'F[L
A\
Y [
I ii iii v \Y vi vii | I IV VorVv7
4+l Jl O Q
&3 1 02 =
Je g I i
AL
bl
tonic supertonic  mediant subdominant dominant submediant leading tone tonic
A Major Cadences Three Positions 54
3(2) > 4 5
5 5 5 5 3 3 5 4 1\1) 2 2 2
ot e R (e S
— T i F— 1 T
I IV I |[VoV7 |1 I IV I [Vor V7|1 I IV I |VoV7| 1
PR S R N T N R 2
BaEl == w
— T
11 11 m 11 11 11
3 2 3 2 3 23 2 3 2 2 3 3
5 5 5 5 5 435 5 4 5 4 5 5
A Major Arpeggios Two-octave arpeggios
1st 2nd 5 4
root 5.3 4 inversion 12 2l inversion 12
position 5 3 4 4 4
1 1 @ 5 2 1@ 2 -
A4 123 32 1 2 1 = 2 = —=€1421
1 [ @

A\NVJ 1
'Y . | - — 44
i e - 1 2

gl 2 1@ 2 11 37 .
] 3 3 1 i
- T = — —»
— '#_J.Pﬂ I ] |
5 32132 ~ 5 321 315 3 5 3 2 1235
2 3
Dominant Seventh Arpeggios Two-octave arpeggios
5 4 .
2 3 4 3 2 1st 41
; %Cfst/t/on ! inversion
- 4 1 @
As b 2 1 2 1 2 3 — 3 21 2
i — . e
N S
ANV}
2
@ T 4 3 2 ‘Pe o 4
L] AL »|
| L] I
7 !
4 3 2 1 4 2 3 4
5 4 (D
3rd
inversion 1
2nd 2 3 3 2
: 1
inversion | 2 3
u 1
I
i # s
[ £anm
\8vj
) 1 3 2 1 2 3 4
T D
-1 3 2 2 37
. 45 43 -
o 1L
"'HL
kil
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Key of E Major

Major Scales

LH: 4th finger on F§ (2nd degree). RH: 4th finger on D§ (7th degree).

5
Parallel motion in octaves. 3 1 m 1 3
4 1 1 4
3 1 v
PRI IPPEEL L
i 2 o o
=——" I o ®
2 N .
¢ 4 1 -
—‘ 3 3 g S
4
0‘*‘ %.1 ._F I' ._
“Pep T &
Z 'l @
"
3 1
5

Contrary motion starting on the same note.

1 - 2 1 1
3 1 3 P s % ® o
ne 4, 1 4 1 Pl L Fee
._'_
i > | P h
faw VL S |/
A\Sv (S S
5
" T fe <
o 1 1
ol OOF 30N I
e ! l
1 3 1 3 1 A" »—° 1 3
4 5 1 4
Parallel motion in thirds or tenths. 1 3 _—
4
1 1
Q ﬂu#é 4 1 3 \ 3 1
A\NVJ “% ﬁ ] l ]
y 3 1 3 1
1 3 1 ‘
4 ra X
0 U »
O, W |
el LN BVNIK.{
DAL ] T
T‘ ™ ra
1 1
5 3
5
Parallel motion in sixths. 3 1 1 3
4 1 1 4
3 1 adl
A H &.1 1 - ey -
'_.
y e ! | - ®—
AN T " P |
A\SV.A 2 — |
1 4 3 4 1
1 3 3 1
1 4 4 1
Syt ]
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E Major Triads Root position — Primary Chords —,
E Fim Gim A B Cém D#dim  E E A BorB7
ns 8, w 4
B S
I‘Tl ” [
7S Z 2 2
I it iii v v vi vii® I I IV VorV7?
4 #3
LU 3 § % ? 1
O S
il LX-BVF . ~
LA
—
fonic supertonic mediant subdominant dominant submediant leading tone fonic
E Major Cadences Three Positions 5(4) 5 . 3
— 3|2| 2 2
A I el s
14—1 -1E 11 1 1 »
T L 1
I IV I [VoV7 |I I IV 1| VaV7|1 I 1
e ;
- s |
0 1 | I
B N s I I
;o S R R M ] S, I I
o T 1 1(1] 11
3 2 3 2 3 2(3 2 3 2
5 5 5 5 5 45 5 4 5

E Major Arpeggios Two-octave arpeggios
1st a2 2nd

53 2 inversion 4 1.3 inversion
root 123 4) 4
position (2 1 2 1.2
3 - o 1
As 1 — 1321 ™ —
gt —
T — —o
\\SV
— 1 2
‘\ §~ ’ 1 ’3 2 3
’2 1 9 2 1
1 3 3 3 ; 1 2 3
o T2 ! 5 3 5
o -
gt
I
=3 2 1235
Dominant Seventh Arpeggios Two-octave arpeggios1 r 5
S 2 1
’OOTt, , 2 3.4 5.4 3 o inversion 3 4 1 2 - @
osition
posit 1 AW o, 321 3 3
'H 12 3 4 4 3 2 4 2 3 1 - 2
T
= —T
S - =
0y s °®
2
432 234 4321(4) 3‘
. 1
Ot — d
bl X BV, S
il
S
5
1 1
—4—'3—2 2 374 4 3 2
> 2 3 13 2 1 3rd .
2nd 4 1 inversion
inversion (4)1 0 3 4 3 2 4 ; 2 3.4
2 — “@
ne . — = 2
wpts
#—* a -
o 4
2 1 4 1 2
¥ ¥ ]
n " 51._ o 1
-L‘[l
el LX BN
DZAR i}
t—*

3 2 1 4 341 2 4 5 4 3 2
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Key of B Major*

Major Scales

LH: 4th finger on B and F} (1st and 5th degrees).** RH: 4th finger on Af (7th degree).

Parallel motion in octaves. ) 4 5 -
3
4 1 p—— — 1 4
Ayt 1 31 [ — 13
I
|
AN T ™1 |
——— 3 1 1 &
7o X - o
I
TI' I'u pa ‘
" 1 1 4 1 3 1 e
4 1
Contrary motion starting on the same note.
ﬁ 4 1 ;_ 1 4
A . 1 31 3 1 £ o 1 1 3
# .
G o | |
" )
u Lk
'l:g‘ufnr# ._F_ ] i
d % #ﬁ g, i _‘_._‘ |
4 3 * g = F @ 1 3
1 1 1 47 _‘;f j @ ': 4 1 4
4
Paratiel motion in thirds or tenths.
1 3
4 4
Adf 4 1 3 1 1 3
"N
—% AT - BV IS I
[ (oo . i i —‘___—‘——
-
3 1 1 — *
1 4 4 1
il )iy # . 3 o
OF . S o
i o == |
= ”% - 1 1
| | 4 3 4 1
4
Parallel moetion in sixths. 5
3 1 —) 3
4 1 passas 1 4
As B 1 3 1 1 3
A T =
o - P 1
o
> @ > P f ey i o
I— 1 1 4
1 4
y W -
&3 ¥ U |
hll LN-BVE . L2
AL Y . 3" |
3
2 1 4 13 1 3 4

‘Enharmonic with G major

. See page 46.

““in the 1st octave. LH 4 is used on B—LH 1 thereafter.




B Major Triads Root position
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— Primary Chords —

2 CHm Dfm E F§  Gim Afdim B B E FforF§7
4 i,
ST
LA I
b AN, 1 7
ANV o =
[y !
1 ii iii v \% vi vii® 1 I IV VorV7?
5 5
o“ %.n 2 e g
e g UT =
LAl T - 27 vl
b o LA S T
¥
tonic supertonic mediant subdominant dominant submediant leading tone tonic
B Major Cadences Three Positions
54} 5 4 5
: 3 [ TR TR
7 7ir—1I [ S - -
1 IH'T.L | | 11 =
ES i i i ! |
I IV I {VorV7 |1 I IV I [VorV7 |1 I IV I [(VoV7| 1
: ] | I ] I
. T T
SRR T : ;|33
5 5 5 5 5 4% 5 4 5 4 5 95
B Major Arpeggios Two-octave arpeggios 2 | 2nd L2 3wl
roor 3 Omo 2 1st 2 3.1 3 inversion 3
N 9 . . 0
posmon 1’ 1 inversion 2 3 2 1 =
123 =21 22 — ™2 -~ —— #4352
1 iy
(AT "1 H
ANV, i b
Py L4 D ~)
? ’3 31
1
@ 1 5%, T 15213 ! 2 2 .,
—¥ £ 1 —
. il — | 1
7 "‘1[]1. #ﬂ' ]
1 32 ~ 5 321 319 | 21 3 231
— 127, 23 2
5
Dominant Seventh Arpeggios Two-octave arpeggios
root 1 /;Ster jon Y e 4
posttion 2 3 4 versior l 3
A B &JL 2 3 4 1 rr 21 43921432 34 1 2 3 4 1 2 2 43
: i I -
7 bl & o
—_—— 3 .‘. R R —_— .‘.. —
—_— - . — a .‘».
® . - -
o 2 o 4 1
e pnnn i [ — mp——" o 2L 2
o L D - ]
DZANELE I . B ]
—t 3 321432 1 4 3
$321 3321212347123 % 34—;2
5 4 3
4 2
2nd L2 3 Y32 drd , 2.3
inversion 4 inversion 1.4 3,
@ 5 3 j 1321 @ 2 32 =
Aaf, 2] = —— 2 ™" e—e ,
Pt
J 1 H
Q) @ ¢ - L—
5 2 3 a1 143212?4'
il L 2 1 4 > 2 —
X .4 kA H
Jepr gt & ! !
—- 2 2 2 1 2 3
2;1—4 3 3 4 1 5 4 3 4 5
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Key of F: Major*

Major Scales

LH: 4th finger on F§ (1st degree). RH: 4th finger on Af (3rd degree).

Parallel motion in octaves.

3 1 2 1
3
4 1 1 4
AdH.ou 3 1 p—— 1 3
T I
T #il |
[ £an Y BEERAN! I
&YDL b =
- 1
5 4 1 f 4
1 1
T o @)
S O BTRAE I S -
" At >
- l'% : 1 3 3 1 !
- 1 4 41 f
1 31
4
Contrary motion starting on the same note. s 1 2 1 .
1 » » 1
4 1 4 o 2T z 2. 4 1 4
T i, sp?RPER 2eal.
e e e |
L S [ T ]
AV hil 75—
Yy
I S Py
. Lre, ~ Lep?l
S - - T o :
T"lg‘rfﬂlr%:ﬂ - ’
2 1 3 1 1 3 1 1 3 1 3 1 2
@ 4 4 14 @)
Parallel motion in thirds or tenths. . 1 .
3 3
4) 1 1 4
Ad B, 21 3 1 - 1 3 1
—g ' -
J o ! T 2 1 l e @
1 3 ) 3 1 2
4  —
g 3 ! ! o
&3 L., 1
—Jew IMTw 1L? I
ZARAN Y - XA i
T
n 1 1 3 1

3
. . . 3
Parallel motion in sixths. 4 1 LA
3 1 1 3
4 1 F_ ¢ 1 4

2 il

H4 &.Llu

LAl N g o ®
fan Y LA — ] {
o 2

4 4
-3 1 1 3 &
1 4 4
P @ »
oi 1 1 1 |

e OF - WV, A
DA N )%

N LR 1

h 2 1 3 1 3 1

*Enharmonic with G» major. See page 44.
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F: Major Triads Rool position — Primary Chords —
; : | < ¢
Ft  Gfm Afm B c§ Dfm Efdim F§ F§ B Cfor Cf7
A4 . 4 ] ] 5 £
gt
LA - I o
TT I'n [~
i\ b1
I ii ifi v A\ vi vii® I I IV Vor V7
; é 1% % § 2
. 1 1 ] ] :§ £ — ] E
Sy # .1
el L0 VNS 1
LA Y o
1 “%
tonic supertonic ~mediant subdominant dominant submediant leading tone tonic
F- Major Cadences Three Positions g(g 5 4 3
5 5 5 5 5 5 3 3 1\1 2 1
3 3 2 4 2 3 1 1 )
1—1 F1l—14 191 & &
l
E ] ] | I
Py I I 1 - 1
I IV 1 |(VoV7 ]Il I IV 1 |VorV7|1 I IV I |VoV7| I
. |$sflzs:
. =~ T 1 ] | [ 1 1
DAL 1 3% N N I — I — L '
N, S S O S W ' -
n 11 o 1 11 11 11 11
3 2 3 2 3 2|3 2 3 2 2 3 3
5 5 5 5 5 45 5 1 5 4 5 5
F: Major Arpeggios Two-octave arpeqgios o 5 4
- o~ 5 4 9 oI 2 4 2
roof 5 3 2 1si 1 2 4 IERTS O 1 1
postion 2 3 o S EN SO 4 o
VI, S i r 13 2 1 24 221 122 s I
et 1
T @t
— Y
o : - - o o
Lo Lﬂf EIIER SR
1 3
2 1 3 2
L m o123 [ ol 2 ! » L
bl B 1
132 12 3 14 2 ~NJ 5 pg—z 235
5 4 2 24 5 °
5 3 2 5
Dominant Seventh Arpeggios Two-octave arpeggics - 5 4 3
~5 2 3 4 3 2 /Dr ) 2 3 4 2
roo! 4 1 1 inversion 1
position ) 4 3 RN 3 4
2 3 2 1@ 2 g
Aw .o, 21 < 2 1 | === 14321
AP = =
A\SV t ! 1]
Q) E ? ~-~
2 3 2 1273 4
2 4
4 3 2 1 “) 3 4 ? 1 F s
s 1 4 2 - » — &
] _l 1]
T 3
[_,__2 ] g 4 ~a4 3 2 1 2 4L
N 2 1 1 3ret
i;/d N 4 mversion 14 3,
versior 12
- e
212 3 2 1 2
fam W L, o I
\;)u b | " .
2 3 2 234
TSzl 23 BB r
» 3 2 23
o Fe 4 3 4 5
.? CPe Fii 1113
W I

T 4 3 2 1 41 2 3 4
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Key of C: Major*

Major Scales

( LH: 4th finger on F} (4th degree). RH: 4th finger on A§(6th degree).

Parallel motion in octaves. s 1 1 )
4 1 ] 3 1 4
WK 2 3 1 " —
[
o ®

Z3
[ £ W (SERAR N ° ] 1 ‘_l

&;]L T hi_“.ﬁ

1 4 4 1
o U o 1
O P o ] Lr\
Z T #UIe
B LA ) 1’1
v 4 1 3 3 1
3 1
Contrary motion starting on the same note.
2 1 21
4 1 4 4
IR T 2 31 3 1 onPeo o 13 14
e T 1
¥ o
D—"—— _‘tt“—-; \ —®
...
0 U »
(] ¢ T —
A T e = ~ =
w1 @ ] ﬁ
— : v EEN
3) 44 3 IR 4 1 4
Parallel motion in thirds or tenths. s 4 3
4 1 1 4
R 151 I 13
I (LA Y ) '1‘\
A\S V.l w4 [
@
1 4 1 2!
1 4 4 1
st ] e |
el O 3V ST T T 77—
L 1 wRTe [#)
1 LA T 3 a
" - 1 3 3 1
3 1
4 1 2 1

. 13
1

*Enharmonic with D> major. See page 42.




C: Major Triads Root position

-
H

o ., .33
Primary Chords —

c§ Dim Edm  F§ Gf  Afm Bjdim C} C§ F§ GhorGi7
Aed.oL
o #UT e
y A B
kA { ST -
&U TT ™ |~ 4 = o
Q} g .
1 ii iii v \Y vi vii® I I IV VorV?
o
- ] 3 % ]
e U S S
y L VR T £
Pl N % (. £d
g5
-
tonic  supertonic mediant subdominant dominant submediant leading tone tonic
C: Major Cadences Three Positions
5 {4\ 5 4 5
5 5 5 5 5 5 4 4 3(2)2 2 2
3 3 2 4 2, 3 20 2 111/ 1 11
gl 14— 1—11— 14—1 o
i — 1
Y i % | 1t
I IV I | VorV7 |1 1 IV 1 |VorV7 |1 I IV I [VorV7| 1
. g Ee——” T
I | I I
S — R I
LA R I T T 1 PR
1 11 3 ﬁ(é) 11 2 2 3 3
C: Major Arpeggios Two-octave arpeggios onel L 2.1
1st 4 %4 2 mversion 2 4
mof_[ 412 hZ nversion 1.2 ,mers,o,-l
position 4 v
) 12, @ 242 e 2 -2,
2 1 2 = 2 ———g1421 —— g—— 142
A\SP ——H o
@ |
JJ‘ ¢ LA e i -1 @ 2
2 g ik 4 4 o
1 4 1 1 - .
. N 2 * —® -
. y_ -
hif “1‘I}r JIQ‘
r4 241(% 5 42 1247, 421 4124
> :
3)
Dominant Seventh Arpeggios Two-octave arpeggios
root ’Zﬂsfewclor‘ 1 2. 3.4 — 2
position inversion o
& “) 1 4
2 1234123 32143212 1 2 3 4 oz, 1
il ' o ) —
(A I L+ - -9 & . T
e R v
K o [ IH
L oo —32 234
C\OIL s T ‘ _E
a1
e gty o1
. ITTTr # 4 321432341 5
2 1 o 2 1 2 4
230 5—2‘3 2 3 4
. 5 3.2 1
2 1 2 4
and 2 3 4 L —r3 /'Bnr\?ersion -
nversion 2
1 4 3 1
5 3 4 1 J 3 2 — 3
ns B o — 2 ——— 2 13 2
G | -
!\S! IITI # — } !_‘ r N t I
o 3 4
R 52 11 12
4 3 @) _F_ .
. m m I
e OF 1 T o ] T
i ' '
L 4 1 2 2 1 4 3 4 1 2 3
4 3 2 1 3 4 3
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Key of F Major

Major Scaies

LH: 4th finger on G (2nd degree of scale). RH: 4th finger on B> (4th degree of scale).*

Parallel motion in octaves.

4
4 1 1 4
e
o) 1 3 1 pmm T— 1
f 1 —@
g, H I | @
(oo W, | e @
1
a0 g inny et .r s
: P ' |
]
; 4 1 3 1 i F
5
Contrary mofion starting on the same note. 4
1 1
4 ol s 4 1
4 & 2 F = ® 4
A 1 1 g3 1 1'.0_._._._&_ TP e g 1
7 ek I
(> —
A\\SV; a® l
)
o . o 2
TPe op 2
p— o B I
1 3 1 4 1 3 1 e 1 3 1 1
Parallel motion in thirds or tenths. s 1 3 1 3
®) @ a_1 L4 ()
A 2 3 1 3 1 3 3
Y B
g, L T ’
[ fanWd
A\SVJ ks I 4
Y * -] 3 1 3~1~—
3 1 4 4 1 J
o ! »
'I:I e
Z b
|7
5 1
4
. . . L 1 1
Paraliel motion in sixths. . A - .
4 1 v T v 1 4
A ! — o e — = [ ——
I
e -
74— o |
- o 1T 4 3 4 1 el
1 4
o
o)—4
DA " /
| 1
3 1 3 3

“For the importance of knowing the position of the 4th finger. see page 1€. par. 4.




F Major Triads Root position

‘ 35
—— Primary Chords ——

F Gm Am Bb c Dm Edim F F B C orcC7
N ] o )
T = 2
ey i B
Y fan WA & — —7-
A\SFA > — T
D) |
1 ii ii v A\ vi vii® I I v V or V7
g 2 g £ gz
§ 4 4+— 4
—JgeT
7 5
i
tonic supertonic mediant subdominant dominant submediant leading tone tonic
F Major Cadences Three Positions 2(3) 5 a3
2 5 [ ¢ 55 % ¢ e o7
14—1 11 101 L llg #ﬁ:ﬁ
] I
T — T
1 T | 1 ] —
I IV 1 VorV7 I I IV 1 |VoV7| 1 I IV 1 |VoV7| I
z |88 8§s?
$ e P
g | I I — —
D74 ™ . R 1 R ] ' — A
A I — T ' —
11 T 11 1) 11 11 11
3 2 3 2 3 2(3 2 3 2 2 3 3
5 5 5 5 5 4\5 5 4 5 4 5 5
F Major Arpeggios Two-octave arpeggios ond 4 5 o
5 .
root 5.3 o st 1 2.4 12 inversion 13
position 1 2.3 — inversion -~ w 1 4 1.4 5
n 132 1.2 4 12 1 1 2 — 1
A~ - '
3 — A — d-j o —~ -
1 2 1 L, 12y
1 <
jj 127 W 13 * |
. Nl
J i
2 1 245
1 4 12 4
7 2 127y ° 5’3 2 ?
5 4 2 5 5
Dominant Seventh Arpeggios Two-octave arpeggios (é)
. 4 3
4 1st 9 3 4 2
root 1 2 3 4 32 /'nsvers/on -
position A 14 g 5 3 4
A 1223 < ‘ 2 ! =< 1 4 3 2 1
T
5 - - P—
[ fan W F [ F F
r s 1 2 3™
- 2 12737y T 4 3 2 ‘.
1 o P 1 I
: ﬂ
1
— 1
1 3 2 1 2 3 ‘ﬁs
3rd
ond IIZZ)QFSIOH
inversion 5 1 1
1 2
A
> ——
%4 ', ‘P—
_ 2
E ' 732 @' 23 rr
4 1
4 3 2 1 2 3 4
5 4
2
75
—V
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Key of B> Major

Major Scales

LH: 4th finger on Eb (4th degree). RH: 4th finger on B> (1st degree).*

Parallel motion in octaves. 5 1 2 13
1 1
4 4 4 4
A | D 3 1 e 1 2
fanWd -
) ’
mt—r‘z v °
3)
1 4 ( 4 1 .
)4 T
I [
3 1 4 1 3 3 1
Contrary motion starting on the same note.
@ 4 4 1.4 )
a 1 1 1
2 1 3 1 3 »- 3 1 2
bob —» P 11.'
& —
Q) r @ 1_‘ L 4 ko)
e YN l
“ s
— 7 Z] F [ ‘_‘
2 1 4 1 3 1 R 4 — - 2 4 1 3 1 2
4 ;lr" j ® T4 4 )
3
L 4 1 2 1
Parallel motion in thirds or tenths. 5 4 1
4 1 3 1 4
A |2 3 1 il J 3
g1
g
[ fanWd [
o 1
1 4 1 2 4
3
T3 @) 3 4
N » »
e | I
YT D
b
—1 pa
3 1 4
i . . . 4
Parailel motion in sixths. . 3 1 1 5
@) . 4 Tl @)
| 2 1 3 g e 1 2
A =
Y g . T N
- 1 3 1
L: F P j— 1['
=21 i
[ _V [2
5 1 3 1 4 1 3

*In the 1st octave. RH 2 or 4 may be used on B—RH 4 thereafter.
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B> Major Triads Foot position r— Prmary Chords ——
Bb cm Dm Eb F Gm Adim  Bb Bb Eb F or F7
N |
59
[ fanVd =
W/
| ii iii v \Y% vi vii® 1 1 IV Vor V7
] i
: | P g
> I T
—V | T 7

tonic supertonic mediant subdominant dominant submediant leading tone tonic

B> Major Cadences Three Positions

54\ 5 4 5
s 8 [F 3 R { A
& s 1 1
#—r}rlt—lL—r‘rlt‘lw 14714:—‘—'14—1'# |
75 I N R I |
l
I IV I |VoaV7|1 I IV I |VoV7|1 I IV 1 (VoV7| 1
g iESE=E=EES
4 N I — T R — ; ]
P T i [ h 11
3 2 3 2 3 2|3 2 3 2 2 3 3
5 & 5 5 5 4\5 5 4 5 4 5 5
B> Major Arpeggios Two-octave arpeggios g 5 4
root 4.2 4 st 2 4 Ot inversion 1 2 & 2
position 4 1 2 version 1 - ) |2 4
(@) 4 4 il
2 12 ™ 421(2) 1 2 — S~ ] — &1,
h — T
[ £anYd T

v
/
ol

SV T
i o >
P o 2 1 24 13
131 2 1 4
L 32101 ”

- 3 54 2 124 53 2 1 235
12 5

L

:

3
3 21

Dominant Seventh Arpeggios Two-octave arpeggios

root 4 1st 5 4 3 5
position 1 2 3 inversion .
A | 1 2 3 4 5 4.3 2 1 43 21 1 23412 314 i3 2
I — —
r<~ T — 1
A\SV o
:j: A g e L o & @ L g &
| &
1
— o 2P o2l 234
—
S > ——
¥ i
¥ 43274321234 ] 5 4 3 2 1 4 3 2 1‘2 - 5
5 4 3rd 2 3 4 3 2
2nd 1 2 3 4 3 2 inversion 4 1 A
iversion 4 3 2
5 3 4 J 143 5 @1 23 i r ﬁl @
5! ST RPEEE :
5 T
& = +
@
- r o |
1 2 1
23 32 @ 23 o
a L 43?2 1o o ! Fe
L]
r
(] | AI[
L-—— 1 5 2 1 4 1 2 3
% 3 2 2 3 4 4 3 4
5 :
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Key of E> Major

Major Scales

LH: 4th finger on Ab (4th degree). RH: 4th finger on BY (5th degree).

1 3
Parallel motion in octaves. 1 4 J J l - -
1 1
AV Al DFT I I o— Py
v—1 ‘ [
ANV, |
a A [ 4 F ) _1 ) j
-1 a 6)) 4
3
- -I&
“JerT P g
1 |
P17
3 1 4 1 4
Contrary motion starting on the same note. 5
@ . 4 L £ 4 . 4 3)
Al 2 14 1 : o ® ] £ 0 3 1 2
iJ L‘DE T 1\ r
&5 J—‘j
Y
e |
-T.:")D'r; - ¢ o
2 1 4 1 4 o 4 4 2
3 ! - T 3 ! A
Parallel motion in thirds or tenths. 3 01 2 1
4 1 | 1
4 IiT S - —1 | < !
S I
&> - |
Q) 2 4 1 e 1 2 1 -
1 4 3) 4
3
e 1 — \t 77
—Fe1 2,
by |
vV_ 1
3 1 4 1 4
Parallel motion in sixths. 1 4 4 -
@ 4 1 Je*d o LI @
4 ll’f P o— o
] ) o @ | | &
A\SVJ S
0y ‘ ﬂ 1 =
" 1 1
p 1 3 4 3
e
i DAY ]
| |
|z X
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E> Major Triads Rool position r— FPrimary Chords ——
Eb Fm Gm  Ab Bb  cm Ddim  Eb Eb ab  Bbor Bb7
H— |
T
| —
(N> —r %
A\SV
o
I ii iii 10 v vi vii°® I I IV Vor V7
; ] ] i
o |
1o >
7 5
iy
tonic  supertonic mediant subdominant dominant submediant leading tone tonic
E> Major Cadences Three Positions 5(4| 5 4 5
4 4 3(2) 2 2 2
i : = ===
] E— ]  E—
| o L | ' | | |
I IV I | VorV7 |1 I IV I | VorV7| 1 I IV 1 |VoV7| 1
: % i:& l ——f
P 1 ] T | [ ]
S hh T Th h 1 11 11 11 1
3 2 3 2 3 2(3) 2 3 2 2 3 3
5 5 5 5 5 4\5 5 4 5 4 5 5
= Maj jos Twc-octave a 108
E> Major Arpeggios Two-octave arpeggios 5 s R
a2 131 2 4 2 inversion 2
root 4 12 inversion 1 2.1 ,
LosHon 2 4 2 4 -
@ 2 4 1 ——
5 1 = “) et = 5 — 2
A | | — 421 2 — 421 —
] =
| fan W) )
— - 2 1 2
SRS R R TATAlT
2 1 3 —o > 1 1o 4
. o T — - 4
T T
7 51 I
")
=1 4 2411 5 4 2 124 5
Dominant Seventh Arpeggios Two-octave arpeggios (é)
4
rooi 2 3 4.3 2 157 2 3 4 e
it 4 1 1 iversion 1
DOSHGs —r P 27 S10¢ r 14 3
@ 5 o3 4.3 5 @ 5 3 4 2
fa) L2 1 1 2 1 —_ 1
. ]
i s - s
A\SV; - 1
Y » r
L 1
" 4 R
&) i 3 — o —
y CAMYN i
=
|74
3 4 3 3 2
4 1 2 5 4
3 2 1 5 3 4 St 3 2
2nd 1 3rof
inversion L2 3 4 inversion
u —=—= 1 2
A | 4 3 2 1 2 31
I
;l') b 7 i " 4
-_~ ———
T 4 3 2 P2y
Py e P
. et
)T D
N
V

5 4 3 2 1 2 3 4 5 4 3 2 1
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Key of A> Major

Major Scales

LH: 4th finger on Db (4th degree). RH: 4th finger on B> (2nd degree).*

Parallel motion in octaves. g 1 3 14
1 1
L L PR PR — s 19
[a) { = I
P I — ad P : ‘
V. 1 P
Y, s 4 . o 3)
[ 2
1 2 1
®) 1 |
. 1 o g LJ
— —
-'.le}Ey‘* 1 [ "_
— P ] 7
~ 3 1 a 3 1 |
4 4
3 1 !
Contrary motion starting on the same note.
3) @) ) ) 3 ) 4 L @
A | 23 4 1 3 P 3 1 3 1 3
v 17 — e Jr ! T T
AN\S V. d | I
a =4 @ & ‘t‘ ¥ z —]
R & =i
e LA T o
%Y I{jV T o -
2 1 4 1 3 R r r — } & 3 1 2
@) ! T¢% %3 .7 ! a e
3 1
Parallel motion in thirds or tenths. 5 1 - 1 3
4 1 1 4
1 3 1 | 1 3
!
£ am Wal 9 S /N T —| —+ - =
\ “L T
- 1 21 <
1 4 3) 4 1
- 1 3 3 1
L »
o LR r a ——
B [V
V17
3 1 4 4 1
Parailel motion in sixths. 5 1 3 1y
1 . 1
9 IT.T\\; EF F [~ -
(am WA @ — T—

T+
Go Ry 'r
3 ! 3 1

s .
F P il
7)

T

5 4
1)

—_
—
~

“In the Tst octave. RH 3 or 4 may be used on B—RH 4 thereafter.
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A> Major Triads Rcot position — Primary Chords —
Ab Bbm cm Db Eb Fm Gdim  Ab Ab Db EborEb7
N | 1
AL 2
1NV [
A\SV =
1 il ili v v vi vii°® 1 1 IV VorV7
1 7}
1 LAy & -
S 1V
V1D

tonic supertonic ~mediant subdominant dominant submediant leading tone tonic

A> Major Cadences Three Positions

5 5
5 5 4 4 5 (4) 2 4 3
5 5 5 5 2 3 2 2 3 12| 1 2
. | [ . (Tl 1]
R s e g e L gl . L
GBS e s s
I IV 1 |[VoaV7? |1l I IV I |VorV7 |1 I IV I (VoV7| 1

T T |

1 11 1 1 1
3 2 3 2 o3y 2 3 2 2 3 3
5 5 5 5 5 a1 5 4 5 4 5 5

A> Major Arpeggios Two-octave arpeggios

2 1
. . 5 4 2nd 1 4
root 9 4.2 st .2 4 2 inversion 2
osition 1 inversion
P @ 4 4, @ 4 14 5 5 4l .
A | 4 212 1 2 1 = ~ 1 ) ——— 2142
= P P EBN=SEES
L 4 L 4 ‘J ’1 Z 1 2
o 2 r 2 1 27, T2 @D
. o= " 11 1 4 P ot
e | I
el CHI7
vV
Z 51 #_L
2 14214 ~J 2 5 4 2 1ony 5 421 4120

Dominant Seventh Arpeggios Two-octave arpeggios
3 4.3 2

2 1 S 2
;)(Z)c:c.]; tion @ 4 . J'Invtersion !
2 123 . @ L
A | — — — 4 3 2 1 2 1 2 3 4 4 3 2 1
5 L e . .
(" [ 1]
Y 1
2 2 3
2 3 1 @
e T 113 it i1meg o1 ! -
. | F_
*
I
3412 5 4 3 2 1 2 3 4 5
3rd
inversion 3 2 4
1 4 4 2 3 1 3
2 2
— I
@ ’ 3 I
r 3 21 4341 2
--
[ 3 4
123r 3214 123
Y4
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Key of D> Major*

Major Scales

LH: 4th finger on Gb (4th degree). RH: 4th finger on Bb (6th degree).

v . . 4 1 2 1
Paraliel motion in octaves. 3 1 m 4 -
4 1 " r— 4
—
N | 2 3 1 - m ——
L2 b
._‘_
vV
P e e o
A\S V) L o [ 4
Q) E 4 I—— 1
= 1 2
1 4 @ 4
. P ) »
R o ¥ !
L b [P ]/
V1) ‘|,,,
4 1 3 3 1
3 1
Contrary motion starting on the same note.
a 121y
. .
79:‘9'», 2 3 1 4 1 31.-'-—{5— Lo ol 3 1 4
| |
 fan W o ] el
.y %
[ —
s
, -
o5 B
7 ot e o]
L 0 T o
s P 1 s 1%9® T
3) 3 1 3 1 3 1
Farallel motion in thirds or tenths. 3 4 3
4 1 1 4
Nl 1 1 3 1 \ 1 3
2, b
* b .l VI 3
’N?Y 0 I ||
ANV d -
o L 4 1 T 2 1
=1 4 4 1
i £
4
4 1 3 3 1
4
3 1
Paraliei motion in sixths 1
a 3 1 4
A 2 3 1
amrama
o
N7 0 b
o
A\ v
o e
1
4 T——
. 1 3 1 3
o R — o
L B 1 VT
L v I T
%4
5

*Enharmonic with C2 major. See page 32.
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D> Major Triads Root position — Primary Chords —
Db Ebm Fm Gb Ab  Bbm Cdim Db Db Gb  Abor Ab7
A | - ]
Y T 1 74 [7]
y . A NE L 74 ]
/N 77 ~ | 7]
ANV, V] i o] |
Q) [#) [#] |
1 ii iii 1V Vv vi vii® 1 I IV VorV7?
| 7 & .
0 i | = =
~“Fel 7. 1
L B TV
|2 .
Vv

fonic supertonic mediant subdominant dominant submediant leading tone tonic

D Major Cadences Three Positions
5 5(4) 3 5 3
03, [f BN i
< 1 1
G e
& ] i i | | |
I IV 1 |[VorV7 |1 I IV T |VorV7 |1 I IV 1 |[VoV7| 1
. |8 § 8|3 5|2
i I I I I I I I ] I
V> Ll) i i i ] | ! 1 ‘l } I ! ! r !
1 1 1 1 1 1(1 1 1 1
3 2 3 2(3 2 3 2 2 3 3
5 5 :; % 5 4(5) 5 4 5 4 5 5
D> Major Arpeggios Two-octave arpeggios 5 4 ond L1 el
4.2, 1st g 4 2 nversion 2
root 12 inversion 1
position 4 4., , 4 5 41
4) 1 4) 1 —_ ot e 2
A1, =212 — ™~ el ———@1l42 — o= "@l4?
il [ 72, I
B 1 VT 1
V L 1
ANV, | @ [ 2
» - ~ = 2 1 2
2 22 | 24 142 @ o
2 14 1 1 ¥ ] _.—1"
'I:l %7. L I ]
- 1 VT ]
vV b -
"2—14 2412 542 1245 421 4124
3 (€]
Dominant Seventh Arpeggios Two-octave arpeggios
root 4.3 o 7st 5 3 4 O3 2
position [ 1 inversion 1 -
1) J . @ 3
A |, 21234123 13 2 1 2 1 2 3 4 = 21
| 0 2 =Y w2
P r ] -
> [ o ‘:i o
— . 3 L .‘
o° r . o r
» 1273
. o B3 4y .1432 ‘. |
v 2 1 4 3 S 2 — 1 o 5
] — 3
2 1 1 2 4 3 2 4
2nd 2 3 4 3rd
inversion 1 inversion
2 3 4 = 3
A | === 2 1.4 3 2 2 3 2 1 3 2
1.2 b
o 1P — & ®
!\@V D—ll—; P w1 o o & |
‘~
-2 L@ 23 o 3 2 ‘e
= . - 1
- I 4 j
i ' l
vV T1F Il,)
- 2 1 412 31 3 2 1 4 3 4 1 2 3
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Key of G> Major*

Major Scales

LH: 4th finger on Gb (1st degree). RH: 4th finger on Bb (3rd degree).

Parallel motion in octaves.

3 1 2 1 3
4 1 1 4
A L 3 1 - T 14
% 1D 5 1
e
A\ 14 — | —
0y 2 4 1 - ™)
! (421) ' ‘
- e 2o .
o & P —
v 1 3 3 1 4
3 1 4 r
4 1 1
Contrary motion starting on the same note. s 1 21 g
4 1 1 1 g9 £ E P
2 o 2 1 =
A I | _3le e P - fee 14
_% I 1 y, o—
lfnll'/‘ IDVLD __l_‘
A\NY, P @
e
Py 5
Ffre, — i
5 DR/ o l i a1
L b VI
— 2 1 3 1 4 L] 1 3 4 3 1 2
oma 4 1
) 1 3 1)
Parallel motion in thirds or tenths. s 1 4 1 3
1 J—— 1
4) 4 14
2 T 2 1 3 ! ™ 3
W T
ey 535 .
A\NY A _—
v sl 121 3 @
1 @) - >
3 1 4
‘,' i i - . ]
P4 '
V17 b x
d 4 1 1
3 1 2 1 3
. . L 4 1 1 4
Paraltel motion in sixths. 5 1
5 4 1 ___i_ ha 1 4
— - — o > — =
L|Di bl}') g = i — ' |
@ P
&> = |
T s 14 2 4 1T el
1 4
2 1 3 31
S DR P
L LW VT 1D
Vv 7 ll—,, Z]

"Enharmonic with F2 major. See page 30.




G> Major Triads Root position

45
— Primary Chords —

Gh  Abm Bbm  cb Db Ebm Fdim  Gb Gb ch Db or Db7
1 { &
a | 1 ] =
Iy | 2
y VT 1J ~ 7 7
(rN7" 1D by M
A\SY 4
d .. ass . ..
| ii iii IV \" vi vii® I I IV VorVv7?
FaY i | - ] - = - ] ]
—FeT DD 1
Z 4 1 V11D
vV 17 L[‘/‘
tonic supertonic  mediant subdominant dominant submediant leading tone tonic
G- Major Cadences Three Positions 2(3) 3 4 3
4 4
5 5 5 5 5 5 2 2 111/ 1 71
3 3 2| 4 2.3 1 1
1—1 14—1 1&’;&
PR e = T SSSis
d | I | | ! I ! ! l[
Py T R
I IV 1| VaV7 |1 I IV 1 |VaV7| 1 I IV I |VoV7] 1
& B
of |/ % i oﬁ 1 % - % =
0 1—171 ] Tl 1
111 1171 13 2f3 1:& 12121 '2 H
P B — i) 5—ats 2—3 5 5
4 5 5 5 5
G> Major Arpeggios Two-octave arpeggios ond 5 4
root 5.3, st 2 4 Sl 2 inversion 1 2_% 2
DOSIUON ~ nversion 1 A ) 4 1~4 2
A | . 123123 132 1 124r A TR — ™
AP
ICNY" D b ]
\;)U 4 J |1
o7 = ﬂ *s|° ED -y Jz T,
1
1
ry i | - e 3 e
—Fel 7 1 H
Z L 1T VT
——p 32132 -~ - 123
° TSN, 3 T2 125,°% 5382 5
3 5
Dominant Seventh Arpeggios Two-octave arpeggios
4
2 3 3 2 1st
fOOTV* 4 1 L inversion !
osiHiion
positi @ o3 Jl 43 2 1 L 2 3.4
Y N - — 2 1 4321
| 2|
S ) & ot I
'\;)’“u" 4 . i - —
P—— 1 2
e, 2 - ik 3 4
5 4 3 2 1 2 3 4 5
5 4
3rd
inversion
1 2.3 42
[
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Key of C> Major*

Major Scales

LH: 4th finger on Cb and Gb (1st and 5th degrees).** RH: 4th finger on Bk (7th degree).

Parallel motion in octaves.

~—

5
3 1 — 1 3
4 1 J
1 3 1 | ¥
W BN

gguf 7 M 1
hd
1 e
3 1 4 4 1
S 3 ., i
—~Z LI PTD
P 5 N
A4 L 4 1 1 4
4 ! 3
Contrary motion starting on the same note.
4 1 5
A1 31 — 3 leesfe ! 14
T 51 i 1
T PT - T -
P & — —-
A\SV.AN P ‘E! -
] =
- k4 P
P 7h = 7 e
P l:{_pE _‘j_. -
4 o 5 - :
1 1 3 1 4 1 i j‘ [ 4 1 4 1 3
4
Parallel motion in thirds or tenths. 3
1 s ! -
[« N 4 1 3 L | 3
N A P Y
LT PT
P T
5\5! V ) '
1 —— 1 1
3 P 1 4 4 1 3
‘ o ®
&3 | P
S5
1 PTD, [/
A 9 N -
Y L 4 1 1 l
4
L 5
Parallel motion in sixths. 3 1 1
4 1 1 4
1 31 | =
1Ty 1
TP T ] >
 {on W . ] o @ |
Q) 1 3 2 3 'GL
4
- ' 3
y o YR I N I O — o
h LYY N —]
7 T PT T e
L » i v
> 1 4 1 3 1

*Enharmonic with B major. See page 28.

**In the 1st octave, LH 4 is used on C—LH 1 thereafter.




C’> Major Triads Roof pesition
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— Primary Chords —

ch  Dbm Ebm  Fb b Abm Bbdim  cb ch Fb cborgh?
[ N
_* T2 b 1
S PT
 £aw WA 9 2 ™
NSV Y] &
Py i
1 ii iii v \% vi vii I I IV VoV?
, :g 73
fayx i | ! =g
1D bH 1
Z K 1 VI D
P~ 17
D
tonic supertonic  mediant subdominant dominant submediant leading tone tonic
C-> Major Cadences Three Positions
5(4\ 5 4 5| 5
5 5 5 5 5 5 4 4 3(2)2 2 2| 3
Al 3. 3 2 4 2 3 2| 2 i1 1 1| 3
Iy S L 5 %‘IFH ! —
Y i i i it 3 5 ] 1
I IV 1 | VorV7 |1 I IV I |VorV7 |1 I IV 1 [ Vo V7| 1
‘ £ E
IN | ] I
U ! ! l l i ! | ]l I1 |1 1 I1
11 11 1 %(é) 3 3 2 2 3 3
C> Major Arpeggios Two-octave arpeggios 2 1, ond 3.2 4
) 53 2 18t 3 1 inversion 3
reo! 123 inversion 2
posiian 13, 5 31 - 2 1 ™ %45
A |l (. 123 = 1 - ——— 92132 —— g—— @212
YT 5] & [
X 5P
 /aw WA 9 BN o
\\SP ] I
Y o LJ * ~J N = 231
o2 1 23 2 T2 2 .
| o2 . 3 - - o
: > I
PG ip |
:32132 125 5 321 3125 213 2312
Dominant Seventh Arpeggios Two-octave arpeggios
3
root 2 15t 1 2 Pl 4
pOSIION —t 3 nversion 3 g
2
A | L . 2341234]! 2 143 2 3412 S k. 3
B A
panasy
’\S\U — - o = -
+° b -
4
2 o 4 1 2
o PH'1 23 3 21
S Ry ez o wall o ud
7 i PTD ] oI
|24 ¢ I TN |
Py 321 43 2 1 1 3o 3
4 1 2o 3 3 2 1 4 2
1 3
ond 2 3 132 1 3rd - 2
vereon 4 1 inversion
i VIETo 4 4
@ 5, 3 3.2 1 @ 1 2.3 =
A L 2 — 2 —— — 1 43 21
Y T 5 o
7 A A p
D> p e & o —
'Y - 1~~~ ——
2 3 3 4 3 2 2 34
2—1 4 3 1 1 o
r 2 o ] e
[ Ry i il
Z 51 PTD
— > 2 3
. 2 3 3 2 1 4
> 1 4 3 4 1 9 5 4 5
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Key of A Minor

Relative Minor of C Major

LH: 4th finger on B (2nd degree of scale). RH: 4th finger on G or Gf (7th degree of scale).*

Natural minor scale, paralle! motion in octaves.

3

1

4 1 psamp— 1 4
[a) 1 3 ‘ 1 3
v J I I
y A I &
& e e e
J Jue * 92
. ] ’
ok 1 a® !
-
1 4 1 4 1
5 1 3
Harmonic minor scaie. parallel motion in octaves.
5
3 1 1 3
4 1 1 4
A 1 3 " 1 3
I
4 " o ® " "
&) s e —=ie
¢ J e * ¥ 2
1 3 ! 3
s Y 4
il O | T
Z Z] -_‘ 1
1 4 4 1
5 1 3
Harmonic minor scaie, contrary motion.
4 1 5 1
A 1 31 3 1 o ®4 13 - 13
= e l ;
ANV § [ o @# /
J SS9 ’ 4 7 2
f iy I
‘/}-_4 - ! I -
+ o e i
.‘ L 4 —1 — L L
1 el 4 1 31-.‘__._%_._ rE R 1 4 -
5
Melodic minor scale. parallel motion in octaves. RH 4th finger on G# ascending, G: descending.
5
3 1 1 3
1 1
A 1 3 1 4 h L - 13
I L
ke il | _.—‘ ™ i 1
& T el Phe— .
J Jae d ' 4y
I 1
3
3
Y obe e tf T l
d ._‘ ——‘ "|
1 1 4 1
5 1 3

“For the importance of knowing the position of the 4th finger, see page 16, par. 4.
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A Minor Triads Root position — Primary Chords ——
Am Bdim Caug Dm E F G#dim Am Am Dm E or E7
0
[ fan 4 4 —# #
\\SV ) ) i p= ¥
[ .
i i® I+ iv \"% VI vii® i i iv  VorV7
n m n ] o £
D) o ) 9 i
bl O LS Z

fonic supertonic mediant subdominant  dominant submediant  leading tone tonic

A Minor Cadences Three positions

5(4\ 5 4 5
5 5 5 5 5 5 4 4 312] 2 2 {
3 3 2 1 2 3 2 2 1| 1 [ | 1, [
‘9—17—‘1‘1—[—1.—‘1 1{—1 —1—1+ —
y.4 | T ] i
— |
i iv i| VorV7 | i i v i| VoV7] i i iv i | VorV7 ]| i
I | 2
[ ]
P [ — ] Jp— ] ]
1 1 1 T 1 hp h h 1 1 1 1
3 2 3 3 3 2|3 2 3 2 2 3 3
5 5 - 5 45 5 4 5 4 5 5

A Minor Arpeggios Two-octave arpeggios, three positions
5.4, 2nd 4 4 2

: . 2
root 5 5.3 2 Ist 2.2 inversion 1
position 120 inversion 14 , 4
1 4 2 —
A 1 23 32 1 1 2 = —1 1 ——— @ 1421

o [[

— | L & . |- —y

e’ ~U °s JJ' B’ 1 2“3 -
; . —g 2 1 24 13 2 o

e’ o 4 o | o
0 — et i
" ¥ 1
&
5 4 21 42 — 5 54 2 1504 3 5 3 2 123

Diminished Seventh Arpeggios Two-octave arpeggios, four positions

root 3 st L 543 o
position a1 2.3 4 z.l inversion 12 3 1
4 3
A 2 1 2 3 4.3 9 1 o L 2 3 4 »
7
V | i i I - - L —
A\SY £ # o
— | IR I [ [ J i i i'
" e
@ s -
n o 1—— 1 o :LH‘L ™1 3 2 4
L]
- @
1 O
i : ]
F4 3 21 4 3 21 Y — s
4 1 2 3 5 4 3 2 4
5.4 3 3rd 9 3 4 Va3 2
4 3 2 ' . 1
ilnv%rsion 1 2 2 inversion
1 2 3 4 1 4 3 o 1 2 3 it .
4 — 1 — = — las 21
P ,. l , , . .
'=E ) — m —
] ) i
T T T ¥ ;
1 4 3 2 3 4 1 4
. 4
": T[L - 4 | — o—H
4 3 2 1 2 34 - 5 4 3 2 1 2 3 4 5
5
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Key of E Minor

Relative Minor of G Major

LH: 4th finger on F§ (2nd degree). RH: 4th finger on D or D§ (7th degree).

Natural minor scale, parallel motion in octaves.

3 1 1 3
4 1 1 4
—
3 1 - = 3
N 4 ! - = =
&) - * o,
Q) & o @
1 ‘~~
1 3 31 \
4 4 3 3
[ Y. 8. r .
A [
1 3 1
5
Harmonic minor scale, parallel motion in octaves.
a1 1 4
1 3 1 _# ==
Aﬁ +L |I—— 44
—%(3]. A | He — : ; >
SV Y o
@ P
o B
n 1 1 ‘
4 1 3
g —
7 I/
X
1 3 1
5
Harmonic minor scale, contrary motion.
1 1 p Y y 3 . 1
ny 13 aa s Leolefe 0,15 3
o I ]
e
@
D)
N !#l' _"#1._%2
Fé}:ﬁ N, T ! t [ 4 ._E
p i [ e _‘j"g"—
1 3 1 3 1 o 1 3 3
4 1 1 4

Melodic minor scale, parallel motion in octaves. RH 4th finger on Dt ascending, Didescending.

5
4 1 1 4
3 1 # —h h — 3

A “ 1 L —ll__ — —_

3 ) [ iy —I

v pa '_

P " I .

A\SV ] i

4 Fi— 3

)i —— et
Z " [




E Minor Triads Root position
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— Primary Chords —

Em  Fidim Gaug ~ Am B c D§dim  Em Em Am B or BY
AAJ 1 4l |l. -9
T ] .
B ™ A ”
i fawY ! m —IT o —
S
¢
i ii° I+ iv A% VI vii® i i iv VorVv7y
4 :§ 17}
) 1 } 4 ; ] #% 122 17 |
[X. 3
Y L3
Z i
T
fonic supertonic  mediant subdominant dominant submediant leading tone tonic
E Minor Cadences Three positions 5 5
4 4 g(%) 2 3 2
5 5 5 5 5 5 2 2 1\ 1 2 1
3 ? _% 411 2 3 4 IJ a1 |l'
1@
I A T i
R ‘ | I B
i iv i VorV7 i i iv i | VorV7| i i iv i| VorV7| i
Gigiia PEEAGC
DEEs e I E T
T T S S —— I I
S S S L. L 1 =
voh T 1 11 1 1 1 1 1 1
33 1 1 3 2|3 2 3 2 2 3 3
2 2 3 2 5 45 5 4 5 4 5 5
5 5
E Minor Arpeggios Two-octave arpeggios, three positions .
end
1st TolV ori
root 9 3 53 2 argion nmversion ' 4
position 1 5 4 1 2 g
2 3 e 14 1
A ! — 1321 421
7 dmi
ey - - = I
Ezl?élN‘ ?4212‘4 132123~Lr
1 4 ; ] 1 23
. z 1E1: 5 3 2 5
. J?i !
» .
T 1
=1 2 124 5 4 2 1245

D7 Diminished Seventh Arpeggios Two-octave arpeggios, four positions

15t
;%(é:r;on 3 4 1 2 3 < inversion 4 1. 2.3
@@ |, 32, @ @ 5 3
2 3 3 3) 2__ ] = 4 4)
G 4 T —— y | 11T 2 j — == 43212
(~— 1 ] ]
 fan i ! > :
jnssnets 3 4 1 o
321 ¢
, o
% — ;
(7 1
3 2 1 4 3 412,
2 3rdf
'nd”' o1 inversion 4 5.4 3 o
nversion ) 5 3
1 Both hands 8va F—— 14 3
2 3 4 — 2
£ # 1 , — — 1
i .3
/
oy
— o :
— T T ]
+H 5 [
f':‘[gl | VI
m —
5 4 3 2 12 3 4 5
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Key of B Minor

Relative Minor of D Major

LH: 4th finger on B and F} (1st and 5th degrees).* RH: 4th finger on A or A} (7th degree). T

Natural minor scale, parallel motion in octaves.

3 1 1 3 )
A 4 1 3 1 - ] Jl;l P!‘:-— 1 3
'ﬂmﬁz j_‘
)

D g ¥ o
o ® * 7
1 —
3 1 4 4 1 o
=
4 —o
% P
4 1 4 1 3 1
4 1
Harmonic minor scale, parallel motion in octaves. 5
3 1 p—l 3
4 1 T 1 4
A B 1 31 [— 1 3
. . = X l
—@
e, s
nnn——— 0
1
4 4 7
3 1 1 )
".Iﬁ‘u — ™7 .
S — . _———
4 1 4 1 3 1
4 1
Harmonic minor scale, contrary motion.
4 1 ﬂ 5 1 4
A Y 1 3 1 31 o efe 1 3 1 3
* H 4 i
[ fan NI I [ | ]
\;)u s o ¥ @ tt
v e * 7
-~~
-ﬂl -_ﬁ"'
Pl e 5 e
b S "PT' _‘.F_:
L o —f — F & 3
1 4 1 31 " 01 < _—’-}‘ TR -
4

Melodic minor scale, parallel motion in octaves. RH 4th finger on A% ascending, A® descending.

1 3
4 1 — ‘1 4
N # 1 3 1 - 1 3
# 4 ]
A\SV 7] o ¥ |
v *
4 ’
s 1
4 pue N o »
L]
Ml O BV p —o- 4] T
e % ‘_j
4 1 4 1 3 1 |
4 1

*In the 1st octave, LH 4 is used on B—LH 1 thereafter.



B Minor Triads Root position — Primary Chords

Bm Cfdim Daug  Em Ff G Agdim  Bm Bm Em FjorF§7
Sk ;
T g = i P 1
I (an W A 1 b
LS T =4 bl b
Py r
i ii° mr+ iv \% VI vii® i i iv Vorv7
1 1 &
" 4 U1 4 w g £
faYE. 3 o '3 " o
el L5 id o— # 1
DZAR M
 I— r—
fonic supertonic mediant subdominant dominant submediant leading tone tonic
B Minor Cadences Three positions »
P35 3 05 8 ¢ e [0
IT—li—_l—Llf 1 li_‘ﬂr | 14 " - i
T [ i T
i iv i| VorV7]i i iv i Vor V7 (i i v i
” - I W
S - — N S
L T U 1 T 1 1 11
3 2 3 2 3 23 2 3 2 2
5 5 5 5 5 45 5 4 5 4
B Minor Arpeggios Two-octave arpeggios, three positions J
5 2n
root 53 2 Tst 2.2 2 inversion 3L
) 2 3 inversion
position 1ﬂ 1 4 1 4 2 5 1 2
A4 123 o2 1 1 2 — ™ ™~
"
[ £an YL (S
S — -
L4 @ 2
™5 1@ 2
JaYY. - ! 1 e
hall L 20V
Z ”‘1[_]1.
142 5 54 2 12 4 21 4124
wik 12y 4 15

A: Diminished Seventh Arpeggios Two-octave arpeggios, four positions
1st 4 3

root 3 9 ‘ o 2 3 2 1
position 3 4 1 2 L) nversion 4 1 4
3) @) 4 3 @ 3 3 2 1@
2 3 1 2 213 2 21 2 = [ r— 2
i
oyt . T
— @ — L o1l - .
LA Iy 4 1' — ‘
3 4
2 4 1 2
—2 1 L 3 21 .
4 # T 2
] T
4 | T4 - 4 3
5 1 1 273 3 21
4 3 5 4 g4
°nd 3 4 2
2n 1 2 3rd
mnversion s 4 inversion
1 2 , el
19%1: pramm— rﬁr——— 14 321 1 2 3 4 1
Y Y
/s 2
A\SY l
o - | l B
. 2
i 3
T 4 3 2 4
; 5
. ® s ot ?
» 1M LA
- — T —
5432 12 34 5 4 3 2 1 2 3 4 5
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Key of F: Minor

Relative Minor of A Major

LH: 4th finger on F§ (1st degree). RH: 4th finger on G§ (2nd degree).”

Natural minor scale, parallel motion in octaves.

1 3
4 1 2 g 1
W 3 1 1
iy o g
i —o
W % ~ | @
A\SV 4 —
¢ @D, * [ED‘ P e 5, @
1 2 1
! o ® @
L O BV .
il |l% y, ._ '_
1 3 3 1
= — L TF
- 1 31
Harmonic minor scale, parallel motion in octaves.
1 3
3 3
4 1 1
A4t 3 1 In 4 1
’\SB\/ hl /8 .1 | __‘__. - o m—
1 2 1
L il ' (4)
e X . Al
0 1—@ '_—\
/' ?ﬁﬂ . ] o—
| 1 3 3 1
E[ 3 v ! 3 F
4 1 !
Harmonic minor scale. contrary motion. 5
1 1
@ @ . o_#' > o 1 3 @
A 4 H 2 3 1 3 1 4 .’.._ bl i 1_ T®e - 1 3
Wt | "‘H‘F
% % -_— —&— | 'IT[
A\SV.J g &
o4 o2
L u _#-' F -.- _~ l -' l#-! T
Oy H 1—% I o 7t I
] - —® !
2 1 3 1 1 3 1 1 3 1 3 1 2
@) 4 4 @)

Melodic minor scale, parallel motion in octaves. RH 4th finger on D? ascending. G* descending.

4 1 3 2
3 1 : 1
W 4 1 I | 1
{(rs——7 . i " . ' i_‘
\\SV hum —® —
4) & 3 4
@@ f 1 @
1 2 1
—4 " i )
-':Ia'u-n Z] ¢ .._,.———‘ '_h?:,a-._
Z ‘# ] |"_R- ‘I '
s 1 3 3 1
r—l 4 1 F
4 1 31

*In the 1st octave, RH 3 or 4 may be used on G:—RH 4 thereafter.



F: Minor Triads Rcot position
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— Primary Chords —

Fim Gfdim Aaug  Bm c} D Efdim Fim Ffm Bm CforC§7
; ] 2
gt z o — £
rN—— 1 ot
S
S
i ii° I+ iv \% \4! vii® i i iv VorV7
; ] ] 1 ] =y
. ; 1e gz 12 %
Y X . SN
hadl L2 3% 1 S
L T 0
—
tonic supertonic  mediant subdominant dominant submediant leading tone tonic
F- Minor Cadences Three positions 5(4\ 5 s B
4 4 3 2) 2 5 2
5 5 3 3 5 5 2 2 111 1
2 4 1 1
313 I 2.4 3 @ w
" — — —
I R R N S A
i iv i| VorV7li i iv i| Vo V7|i i iv i{ VorV7li
istsls | BB Biig 152
. ] B
[ 1
: 3 1—T1 1 1
. e = e
3—12 5—as—1s——r 5—-4 5 5
5 5
F- Minor Arpeggios Two-octave arpeggios, three positions
2nd 2
ot 15t : 1
ﬂr%s/‘f/om 0 4.2 inversiorr | 2 4 2 inversion 2 2 9
@ 4 1 -l 14 41 14
A B 212 421 2 124 2 1 2 = S~ 2
” J l'?rJJ.Tr I
AV [
1Y) T14® o %4 ‘e || ® - A
> & (i) 1o
o1 1
a 2 ok 24 42 *
O T
= T, T
14314 241 9 142 7245 [’2’1 2
1 2 4 4
5
E: Diminished Seventh Arpeggios Two-octave arpeggios, four positions
roo! L 2 3.4 SA32 1st 41
BN inversion
posicn
1 2 3.2 #_ @) @
AM U —y—— 1432 1 21 2,3 3 21 2
”ﬂ:n* -0 »>— @0 —
(o WIS TR - # L > o
e 1 "y —1 1 2 3
- 2 2 4 ul
e T 132 3afe o fo a3 @ Plhe
. 1 I
o — + )\
=3 3 2 1234 0 432 1 4 1 23
Qrd : Both hands 8va_ _ _ _ _ |
Snd Both hands 8va_ _ _ _ _ | inversion 5 43 1 4,
<he 1 4 4 2 2
meersion | g 3 4 1 o 3 4 5. 4 3, 4 3 5 1 2 3 1 2 3
‘ . 1
n4 4 o n — — !
’_‘nl +L Fll +L — L
‘ . g
) f ff ff
1 1 2 2 1 2 23
2 3 2 3 4 3 4 3 3 4 4
. 45 43274 32 4 45 I8 ! 5
o Il
) L 3%
—#
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Key of Ct Minor

Relative Minor of E Major

LH: 4th finger on Fj (4th degree). RH: 4th finger on D§ (2nd degree).*

Natural minor scale, parallel motion in octaves.

3 ! 2 13
4 1 1,
3) @ 3 1 j:jj 1 I 1 1 “@ 3
¥ 2 3 1 = 132
b

A “ i |
#w UL
A B d o P o i_.
T -—“
D g T B o # | @
Y o @ o o >
1 2 1
4 3 4 1
54 e * :
L] 1l
&) Gt
Traerl = :
4 1 3 3 1 -

3
3 ! 1 3
4 1 L,
(EINCY 3 1 1 @ 3
RS 2 3 1 | ﬁ = 3 1 3 2
IH TT' I +i

h .
PR 1 L
e i - :
i e ' .
Py o @ >
1 2 ! r
1 4 3 14 1
4 i fe o
& : 1l A ._
f A Iﬂlﬁ‘ﬂ; ._!'— I
4 1 3 3 1 4
3 1 1
Harmonic minor scale, contrary motion.
3
3 @ 3 1 1 L. @ 3)
As B 2 3 1 3 4 1 i-o#!—}g* * 5 1 4 1 3 1 3 2
\d ?%'ﬂﬂ _ﬁ_‘ | "
11— -~ # -
) o @ &
24 | n—
)3 H— - N ]
Bty T e
il I LM ‘ T
21 1 - g 13 1 4 1 2
) 4 g 4 * 1 4 ®)

Melodic minor scale, parallel motion in octaves. RH 4th finger on A% ascending, D# descending.

2
4 1 3 1 3
3 1 1,
3) @ 4 1 ‘ 1 @3
AU H, 231 fofe < Sl 3 2
BV a0 L — . ' N
T ra __._‘
o —1—* | _._ﬁl‘g" 0—'—&'— o
A\SY i i ' !
Q) | @ es—— » <
1 2 1 —
3) 4
1 4 ( 1
4 o ? Gebe
".ﬁ%nﬁ Z] '_ "‘ T v .
T[ T Z]
4 1 3 3 1 )
1 1
3

*In the 1st octave, RH 3 or 4 may be used on D¢—RH 4 thereafter.



C2 Minor Triads Root position
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— Primary Chords —

C4m  Dfdim Eaug  Fim G A BRdim  Cim C§m Fim G§ orG§7
W
i 7 ; 2
(rs——F 3 2 ¥
E LS ™ LA = -
Y
i ii° I+ iv A" VI vii i i iv. VorVv7
] 73
o ! b5 ) g % -
o d 1 il 1 1
ey LF DR o— S
7 " —
.
tonic supertonic mediant subdominant dominant submediant leading tone tonic
C: Minor Cadences Three positions . -
: 33 2 3 i | ¢ @
4 11—1 1 1] AL 1
1 i Tl il
, FEEREE
ﬁ{ T
i iv i| VorV7] i i iv i| VorV7 i i iv i VorV7ii
;egatals P8
- r T —
; N DO S — L S N S I
T T 1 11 1 1
T ! 2(3) 13 2 2 3 3
5 5 5 4% 5 4 > 1 2 2
C: Minor Arpeggios Two-octave arpeggios, three posisticins ond L2,
4 4
root o 21 st 2 4 2 inversion 2
", 4 1 Hnversion 1
position 1 1 2 4 i
) 2 3@ 1 2 = T T o>
2 1 2 — o~ 2 — ——g1421 — — ——a 142
]
" = 1
SO— i = > i
- .‘_
L RSN AL
4 2 4 1 1 4 2 4 4 -E
2 1 o Pe = [Pe
251’4 2 g2 5 4 2 124l 42 1 4124
Bz Diminished Seventh Arpeggios Two-octave arpeggios, four positions )
1~ 2
root L 234 5.4 3 4 st g3 4 1 12
position l J l ) inversion ) J 3 2, 5
4 4 3 3 1 J ———
A B, 122 4 2 1 2 ﬁ 2
mﬂr Ju— | 4l j i +L
l'% T'H: *7 J
A\SY - & L T
e 7o _
2 3
2 4
_, 1 43
o Y g o
el L 3% S
i 2
Tr‘niu ﬂ
5
- 2 12735, 4 3
5 4
, 23 2 3 3rd
and ( 4 4 3 inversion
inversion 4) 2 2
5 1 2 3 2 1(4) 1
e fe =24 :
S .. — " .l
@bg —
3 2 1 3 2 .
I . Eey
X . 10
o LX DR
#
3 2 1 4 34 1275 5 4 3 2
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Key of Gt Minor*

Relative Minor of B Major

LH: 4th finger on C} (4th degree). RH: 4th finger on A} (2nd degree).**

Natural minor scale, parallel motion in octaves. LH 4th finger on F= (7th degree).
3

1 1
3 3
4 1 1 4 @)
A B , 3 1 1 3 1 3
w BN
7 iR B T
YT — —
3) “4) 1 (4 » 3 3)
2 3 P
1 4 3 4 ’
0 U »
Yot > I
—, o~ | .—r_f
T 4 13 1 3 1 4 1
3 1 3 This is the only scale where the LH fingering in the 3 1
natural minor differs from the harmonic minor.
Harmonic minor scale, parallel motion in octaves.
3
1 3 ! 1.3 1
4 4 @)
WS 3 1 1 3 1 3
P,
i —@
/=~ 71— T ®
o —= @ S &)
3 &
(2) P 1 L 2
1 1 J
. 3)
s o @ [P 2
i » P —
—ft—r 1 ] .
— T3 1 4 4 1 3 1
1 4 4 1

3

Harmonic minor scale, contrary motion.

P 3 " @@
Ad B 2 3 1 3 1 4 1 3 1 1 3 1 1 3 1 3 2
7 B o
p S 3V —— =
£\ T ™1 I
A\\SV —t ] — A vy
* L j;
g h
o O A .
Ry = 1 =
4 | 5
o 5 1 1 5 1w ggIdT 4 FY S 1 14
® b4 45 b 1 ®)

3

Melodic minor scale, parallel motion in octaves. LH 4th finger on C* ascending, > descending.

1 3
3 1 3 1
g 4 @
i 2 T
[ fanY 1 N 0
—n - 4 :._W 5 ]
(3)(@) 1 r-? "" hul r f‘ (3)
2 2
) T3 4
_ . ] <, |
3 — '
AN |
1 3 1 4 1 3 1 3 4 1 r
I .

*Enharmonic with A» minor. See page 76.
**In the 1st octave, RH 3 or 4 may be used on A*—RH 4 thereafter.
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G- Minor Triads Root position —— Primary Chords
Gfm Afdim Baug Cim o} E Fxdim Gfm G§m Cfm D§ orDE7
AH R, # #. e
o LT o
L oIl
{aw W (ERAN
ANV L o = = = = 2
o
i ii° I+ iv \% V1 vii® i i iv V or V7
LU 1 i=4
£} 7 T m am am
@ LN R LA L -~
L Tl el I~
ks "% A

G* Minor Cadences Three positions g(g) 5
5 5 4 4 1| 1 | 4
55 55 2.3 I S | 2 14
. 2— 4 - i —1 —1
Attt e T
E

i iv i| VoV7 i i iv 1] VoaV7]i iiv i V orV7 | i

B i3 F l %:JEEEE?!
L]
5

PR Ty
Pl LR -

[(V1é)]

(111
w

3
5

G100~

1
2
5

G- Minor Arpeggios Two-octave arpeggios. three positions g

1st T 21 4
t nversion 1
;002/,/0” 42, mnversion | g 4 St 2 LErsion ., 4
Sit 1 2 21
) 4 ™ ) wl 14 1 4
As . 212 "F 421 2 1 2 4 2, 24 = S~
oL T o
R 2y
"+
i
o 4 L= ' - ’

N o2 41 14 2 ® 4 £
Oy i ti— £ e

I ?% [

Ll
2 1 42124 ~— 2 »bbz 1?45 rzl 4124
2 4 1 5 4
F: Diminished Seventh Arpeggios Two-octave arpeggios, four positions
1st
roo! 4 inversion S e L 4
position 12 3.2 e 3@ . @ @
As . 123 4 ‘£J’432 1 4 32 1 231 23 41 2 |2132
D—— ! »
g r - r -——" - I "'
Q) —F L-‘ -‘ F 2 _t .‘..‘ .‘[
xe Xe —
+ Xﬂ_.. ,'_X._ 1 2 3
— o2 P | T . o2 F@
e . 1 H —
Jew UTT W ié:
Z g &
T
432 1432 1234 1234 8 432 1432 1 4—.1_2_34
5
2nd , 3 43 2, 3rd L 23 8 13 2
nversion a4 1 ‘ inversion 14,
4
@) 3 l 13 _21@ 2 3 2 b —
N # 'H.. 2 1 2 — T — 2 P F—¥ — 1
L2as s " -

b AR [
\\SV. " > j 1]
Y, - o

1 S
2 g — 321230,
3 1 2 1 4 p
g & 3 2 ! ” . »
: o e A B
gt e —rrwwre =
L
1 4 347 TH3 T432 123 40
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Key of D¢ Minor*

Relative Minor of Fi Major

LH: 4th finger on F§ (3rd degree). RH: 4th finger on Af (5th degree).

Natural minor scale, parallel motion in octaves.

3
3 1 3
4 1 _— 1 3
@ o2 g — ;@
g o ——— &
A\SV T &
p ——
e g 5 s | - F
1 4 4
."' I&_‘L )y '—. ’LF
“Ye g Ty 1. 4 &1 ]
T @I
bt S 1Y
r 1 3 1 3 1
2 1 4 1
Harmonic minor scale, parallel motion in octaves.
3
) g4 ! 1 4
1
@ a1 3 x] 1 J —l @
Ia) H L 1 2 1 —_—— 1 2
AP T
b B Y | o o>—|
— I
'y —® P w— il 4
-‘ 1 3 2 3 n
1 4 4
! X
o Tl 11 1
ew IV T
Z T @
1
LU 1 3 1 3 1
2 1 4 1
Harmonic minor scale, contrary motion.
3
3 4 1 1 4 3)
As . . 2 1 4 1 3 1 w'ﬁ'-xlgiﬁl! 2 e 1 3 1 12
Wit e 1l P__
L 0 .:?“ T ]
O——¢— — & T =
o °
f2ze g £
T e
e X BV S o [ T
! I I I
LU 2 3 1 ' 3 1 - 1 | 3
4 4 4
1 1 9 1 3 1 4
Melodic minor scale, parallel motion in octaves.
3
. 4 ! 14
1 3
3 1
3) 4 1 j 1#] 3
. jeveLie | 12
AT "1 & bl
A\SV r_. m m T
Ko =3 2 3 - V
1 4 4 9
ey 1., I
S Epttd 1 wal
il 3% >
b SR 1Y 9 ]
L 1 3

2 1 4

*Enharmonic with E» minor. See page 74.
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Dz Minor Triads Root position Primary Chords
Dfm  Efdim Ffaug  Gim Af B Cxdim D#m Dfm G§m Af or A§7
& h
AptdE 1
Ll B b4 -4
f e W 1 SR 1
A\SV.2 T
)
i ii° I+ iv \% VI vii® i i iv VorV7y
_ 2 g s P
. = k3 s 1 =
O T
et L BN
o
-
1
fonic  superfonic mediant subdominant dominant submediant leading tone tonic
Dz Minor Cadences Three positions 5/4) 5 4 5
5 5 5 5 5 5 5 3 ?(%)% 2
313 | 2] 4l 513 |13 2 1
1+—1 —1 1 16-1
Y X xé (S N 1
i iv i | VorV7|i i iv i VorV7]i i iv i VorV7 i
i # ix % e %® = 123
: = I — T
S — S S R B |
1 11 1 1 11 1 1
11 i3 3 2(3) 2 3 2 2 3 3
g2 2 5 5 5 45 5 4 5 4 5 5
D:z Minor Arpeggios Two-octave arpedgios, three positions y 5 5
an 3 S 2
5.3 5 st nversion 12
root 2 3 inversion 1 3
position 1 14 5 4 L 23 2
2 1 R
g s a2 shE===n
VS T
A/ B
fan W (LA 1O i
A\SV "
[ 4 Ny P 1 2 3 J—
— L, 13 2
2 127y 147 4 ! 1 r
14 J o 23
jur 1 5 3 5
U |
e X . 2 STEE |
o L B S
T wnt I~
e
5’4 > 124 i 5 4 2 124 ¢

C: Diminished Seventh Arpeggios Two-octave arpeggios, four positions

root 34 5.4 3 Ist 2 3
position 123 2 inversion 1
J . .
4 4 3
i - - "ee 32 12 e
|V V. B!
o —— R
A\SVj — N
3 S g }C[ [y T
st 1
1 3 2 234 1 43
1 1 1 x Hq.-
.E %é
m [ 5
5 4372 5 43
3rd
2nd 4 1 inversion
inversion L2 3_i
@ @
21 2 3 1 2
[ Cam W SRR o &
v bl 4’?
=
p— w2 ]
- 2z l@ 23,
& P
<o+ 1—— J—ip = 43
0 I
]
4 3 21 4 1 2 34
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Key of A? Minor*

Relative Minor of C2 Major

LH: 4th finger on F} or F= (6th degree). RH: 4th finger on A} (1st degree).**

Natural minor scale, parallel motion in octaves.

3 1 1 3
1 1
4 4 4
Ad B, 4 P 3 1 , 13
1

1 2
£ Y (SR O | @
A\av; i —— o o —~
Y R T'_[___ -
4 2 Pann
u U 3
o VO AN A I > & | p—
i =
b1 "‘U.‘J'g |
hd 2 1 3 — 1 3 1 1 4 1 3 1 o
Harmonic minor scale, parallel motion in octaves. 4
31 1 3
4 4 1 4
A4 B, 4 D 3 1 1 3 1 @
- 0 f
Tk Pl ] |
G T—5* s =
Y, ik * &
4 2 )
g 1 3 ! ! 3
Oyt -
PZANLLE N |
T '%‘Rﬁ;
2 1 3 1 4 1 4 1 3.1 ,
Harmonic minor scale, contrary motion.
4 4 1.4 4
AS B QP 3 1 3__4 1 3 1 1 1 3 1 1 @D
PIEVIE . S [ > B |
g "1l PUTTH il I _ [
(FN 1T "1 & 1
N T I 1 @
S,
et 4 S -
" B
o -
S FEFIE LA
1 K 4 1
3 1 2 1 3
Melodic minor scale, parallel motion in octaves. LH 4 on F= ascending, Fz descending.
4
3 1 1 3
1 — 1
4 4 g 1 4
A | o o n
GRS = ;
[ ' ¢
o Jo® I E
4 2 4
T3 1 1 3
:ll Jl % g, _i I_.7 +L
AR T T ¥
T "'EL# k=
2 1 3 1 4 1 4 1 31 5

*Enharmonic with Bb minor. See page 72.
“*In the 1st octave, RH 2 or 4 may be used on the A=—RH 4 thereafter.




Az Minor Triads Root position

63
— Primary Chords —

Afm Bfdim Cfaug Dim Ef e Gxdim Afm Afm D§m EforE47
I 1
e pte 1 — 73
i N VR V7
 {an W L Y S v " PP 3 ¥
A\SV S L) am—
OB :
i i’ I+ v \Y VI vii® i i iv Vo V7
n 4 ] 2
ra Y. ST = = = =
Yo gtd 1 — -
L T T
T
tonic superfonic mediant subdominant dominant submediant leading fone tonic
A: Minor Cadences Three positions
5/4) 3
5 5 2 4 5
3 3 11 3 3 5. 4 ?(%)l i
%1—§r P — L6 s e e et l —
I — e
: - g
® X g
i iv i{ Vo V7 |i iodiv i VorV7 i ioiv i Vo V7]|i
" T | 1 ]
H e,
11 1171171 1 1 H—T1——T1 f
3 2 1 3 2|3 2 3 2 2 3 3
5 £ 3 2 5 45 5 1 5 4 5 5
5 5
Az Minor Arpeggios Two-octave arpeggios, three positions e 5 4
3 n 3 2
root 2 4, st 31 2 20 inversion 12
posttion 2 3 1 inversion 3, 5 3
Ad ., 4 231 ‘L322 312 = NN ! = —~@1321
W (LA —
- ™ 4D L ‘
2 3 2 3
L 2Ty L 3 1 1
L 32 13 - N Pe
Feon O, TR T T
SPe gt — T I
iﬁﬁﬂj—. ]
|
3 21 3~1 3 213 23, 2 532 1230
2
G+=Diminished Seventh Arpeggios Two-octave arpeggios, four positions
root Ist 3 4 543,
position inversion 1_: J_ .
4
1 234 1234513214321 1 23 4 321
i 38N ]
';’B"‘ﬁ“ 7 [ o o
x‘c" =~ . _.X"' ’ —
ge —2 ' 2734
7 7
St oZp
il VL & ul
5 432 1432 12 34 ™5 — 1 5
1 273%, —%3 2 234
3rd 4 3 o
2nd 4 12 32 14 inversion 4 123 L
inversion 3 @)
2 3.2 13 2 123 (@)
3 1 - 4
Ad By 2 — 2 —— — 32 12
et 1 T
(~—t—H 5 = T
ANSY; b Y L | ] LAd
. [ | — 1
— | st 2 e —
- 2] 73 % 2 1 3 3 31
43 2 @ e @ 39 £
_ o . o 4
SyeaptE 1 o o1
U T 1 1 -
7 4 1 4 3 41 2
1 2
3 2 ! 23 4 3 3



Key of D Minor

Relative Minor of F Major

LH: 4th finger on E (2nd degree of scale). RH: 4th finger on C or C§ (7th degree of scale).*

Natural minor scale, parallel motion in octaves.

5
3 1 1 3
4 1 1 4
1 3 1 * 1 3

[a
A s |
D4 o @ @ B —
5y rr - — i
) 1 3 3 1
.
e O o
rlb . — T
13 1 4 1 3 1‘4&

Harmonic minor scale, parallel motion in octaves.

5
3 1 1 3
a1 1 4
1 3 1 #___ 1 3

fa)

| Py - -
e ==sEEe i
Py —® ﬁ,t - o

l - 1 3 3 1
e

‘,: %_._.—‘ l‘)

by Jo

P—7f

1 3 1 4 1 3 1

Harmonic minor scale, contrary motion.

5
1 ; E - 1
n 1 3 1 4 1 3 o V3 y 3 #.! _! Y X o 3 1 4 1 3
7 |
y . | @ ]
[ fan W 7
S

4

!

J
b
|

Y
7 i

5 1

Melodic minor scale, parallel motion in octaves. RH 4th finger on Cf ascending, Ck descending.
5

3 1 1 3
4 1 1 4
) 1 3 1 pe——— h #—— —h— b 1.3
T— . — I
e -
5= 5 !
0 fan W o B 5® o ¥4 T d
Y - il
ﬁ 1
! :
s o s
&)
75 !
77—
1 3 1 4 1 3 1

5

*For the importance of knowing the position of the 4th finger, see page 16, par. 4.



D Minor Triads Root position

65

— Primary Chords —

Dm Edim Faug Gm A Bb Cidim  Dm Dm Gm A or A7

0 — g Y
y A 1 o} o Wi
Law W 1 & ki #

ANV Z
YN
i ii° 1+ iv \" \41 vii® i i iv.  Vor V7
. g g s £
L] I Iﬁ'r ﬁ. T 2— ‘rﬂfr —
O 1 2
75 4
b
'7 LI
tonic  supertonic ~ mediant subdominant dominant submediant leading tone fonic
D Minor Cadences Three positions 5 5
5\4
s 5 [+ 3 B |y 3
5 5 5 5 1/1
313 | 21 4 1 1 | 1 1
17—1 T ﬁ 2
ﬁ‘ - [Ll 1
i iv i| VorV7 (i i iv i| Vo V7I[i i iv il VorV7| i
AL ER
: ] S j
- ) — T T T 7
P T T T [ — T "
T T ]7 T 1 10 " 1 11 1 1
11 3 3 3 2(3) 2 3 2 2 3 3
g % 5 5 5 4\5 5 4 5 4 5 5
D Minor Arpeggios Two-octave arpeggios, three positions
root i1nsvtersz'on 2nd 5
j i 4 4
position 5 : 5 3 T - M 02 mersion ) :ﬂ. £ e i .

A 123129002 NN, el e, 21l EEEL S0
P + =
G *

—— s o
' By 1
Play LH 8va o — PR ) ot ﬁt fe
= Oaf T T
Z : e et Fa
¥ 2w 24124{ 542142 2415 o 21321231?35
5 274 5 3
C: Diminished Seventh Arpeggios Two-octave arpeggios, four positions
5 4
root 4 3 1st 3 4 3 2
position a1 23 2l inversion 12
4@ 3 # 143 2, @ 2 3 4 # _#
A 2 L2 = -~ 2 ! = == 1 4321
T iy T i i
N L “P’CL I P R I AP
S 1l 4l ‘ ! :" T
ie Hl g — L
. 3 3 T 1 3 2 3 4 )
3 21 £, ol® 2o
N el = 1
o 3rd
%rz/cej;rsion inversion
, 14 3, 5 3 1
1 pusmesss
A 1
T Py
5
1%
3 2 1273y 2 3 21
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Key of G Minor

Relative Minor of B> Major

LH: 4th finger on A (2nd degree). RH: 4th finger on F or F} (7th degree).

Natural minor scale, parallel motion in octaves.

1 | 1 3

3
A | 4 1 —
¢

—-r'
L ¢ —
e 3 1 o °® » 4 E 'jf v 5
3

1
3¢%%J;Ij = £ :
| [ o
] J '__ j
3 4 P
‘ -1 3 1o ' ! S
5
Harmonic minor scale, parallel motion in octaves.
5
3 1 1 3
A | 4 1 ol 1 3
v e T —
(= — & ——t—
1 g 1@ * &
| —
3 1 l
| I Ly ! -
":l ]l7 _ | ol
75 o i
Vv | L

.J13 1 4 1 3 1 4 1 3 T

Harmonic minor scale, contrary motion.

5
3 1 31 o 'ﬁ-ﬁ-EP— * el
1 1 £ =1 + £ 1
— 1 L o p] =] = 1!]17 4 1 3
T ]
T [a L
[ {an Wil
A\ 2
) —
_'_-#l ) #JP_:Q'
_ Fee N ; e g P
o T
L Camy. u| ¥ ] 73
49 T
1 3 1 4 1 5 1 3 1 4 1 3
3 1

5
3 1 1 3
4 1 -—-—-—1 —— 1 4
I
[ & L
&—4 |
1 @ T d ! 1 3
3 r
—
3 1
-
0 1 [#)
[J
T
1 4 1 3 1 4 1
Jl‘g 31
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G Minor Triads Root position — Primary Chords —
Gm Adim  Bbag Cm D Eb Fidim Gm  Gm Cm D or D7
< 4 -
-¥ I !2 T L =4 ?"’7 #:.I :
mﬂ'“; i
ANV
Y
i ii -+ iv \Y% V1 vii® i i iv V or V7
. 7]
by 5 |18 B |4 2 i &
yo CENN
*)
o
vV

tonic supertonic  mediant subdominant dominant submediant leading tone tonic

G Minor Cadences Three positions s/ 5 5
PR 4 4 3(2) 2 3 2
5 5 20 4 2.3 i i e L
ey E2
— I T
- B E— — S I S l
Y] T 1Ty r
i iv i{ VorV7]i i iv i| VoV7|i i iv 1| VorV7{i
8,82 if 5|2
o | j iJ -
= S=TEse h=h =
312 — 5_4 3 Co— 5—5
G Minor Arpeggios Two-octave arpeggios, three positions s
root 1st 3 o znd 2 3 32
ot 5 3 1 inversion 1
position 3 2 inversion 3 1
1 2 ™= - 3 4 2 3 % 2
| 123 T 132 1 312 Nl 3 1 — ™1
o
B
o T al
1 1 212 13 3
. ] 2y 42 @ .
& T - &
Y 1
B
1\}4 4“5’1 12 5 3 5
F2 Diminished Seventh Arpeggios Two-octave arpeggios, four positions
root st 5 43,
position inversion
. @ . R
A | 21 23 41 23 3 21 43 21 2 1 2 3 41 2 3 2 1
1\{\\\}1’7 iy P_ 1 | 4
¢ . - | 7 AP 3& 5 I e
p 2 - - 4 2 3
| L eRtte, T —T , e 212 s
Y g
Jol 7 ? ’
214 To14 3412 34124% 543 2143 2 12345
5 4 3 3rd A1 2 Sl 4
ond ; 2 3.4 2 inversion 3
inversion 1 4 1 2
4 3 2 2 3 ]—
A ] 123 j—J [ T—— 1 p—_ = — = 3 21 32
AT T g is
| fan W
ANV @ -
¢J o 4 L
—— T,
—3 2 2 3 4 12 32 @ 3
:4l 4|I.; + l —41 # s
[
3 2 12 4 4 5 2 3 2 1 412 3,
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Key of C Minor

Relative Minor of E> Major

LH: 4th finger on D (2nd degree). RH: 4th finger on B or Bv (7th degree).

Natural minor scale, parallel motion in octaves. 5
3 1 1 3
4 1 1 4
A | 1 31 —
Y BRI FI &
V If?‘Jrj - Hl
ANV il i P
S o [ﬁ__r ;i -
1 3 ! 33
e?® | !
'I:I_I')‘;. |
H 1
Ay K-
1 3 1 4 1 3 1

1 3
1 4
1
— @
-
1
p 3 3
o o | 1 b
o | 1
&Y — o
Jel 1) P | |
vV
1 3 1 4 1 3 1
5
Harmonic minor scale, contrary motion.
4 1 2
A | 1 3 1 3 1 oh-‘— - > 1 3 1 4 1
112, —
H 1 [
oo Wi — _‘J“H" >
.‘.
P el 1
L:TIlLﬁ ]
— e ] e
1 31 —r 3% g %13 14 1
4 1 5

-

'mﬁ —Z i_}j—‘-lqj ﬁ-‘
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C Minor Triads Root position — Primary Chords —
Cm  Ddim Ebaug  Fm G Ab Bdim  Cm Cm Fm GorG7
n_| il
oK T - -
B - E b
 fan WP 3 o) | |
A\SV/ o) T > H5-
)
i ii° I+ iv A\ VI vii® i i iv VorV7
] 2
. E E4 ] ) % h 1
. | 1 -1 .
—FeT i
P
P
tonic supertonic  mediant subdominant dominant submediant leading tone tonic
C Minor Cadences Three positions
4 4 5(4) 3 4 5
§ 3 3 3 5 3 2 2 1) 1 11
—1+—1 -14—1 Ty 1Lﬁ41£ ﬁ o
[ 1
: \ I IR
i iv i] VorV7]i i iv i | VorV7]i i iv i | Vo V7| i
SRR 4
e e
(@ S ——— S I S T
'Y 1 1(1) N 1 11 1 1
3 2 3 2|3 2 3 2 2 3 3
5 5 5 4\5 5 4 5 4 5 5
C Minor Arpeggios Two-octave arpeggios, three positions g
1st <na
root inversion 3 /nversmg i 3
position 5 1 5 12 2 o 2 1 2 2 1g = 1E 2
1 23 123:!32r2 1 ;ﬂs;:!':“EI:}le 1.!:‘_::% :!1321
o T
[ fan Wity 2 T 1 |
o ; . .
Play LH $va e ~ .22
| y 3
2 = §Ssis : - i
— @ 1 1 5 &~ L5 1 1 2 12 41 [ 3213 2 1 2 3
:421’42 24 24; s 2 427 @ % 5 i N

B Diminished Seventh Arpeggios Two-octave arpeggios, four positions

5 4
root 4 5.4 3 Ist 3 4 3 2
position 1 2.3 [ 2 inversion 12 e -
A 1 2 3 2 Jj l ' 3 2 ;123 2 Jhi _H —" 2

[

RERE

+— — T

Yai
|

1 2 3
3 4 1 4
. 1 43 h‘ .
) T
-
3

“\

5 4 4

3rd
inversion

@)
2

2nd
inversion
p 2 3.4

1 2 3

)
¥ A O N

e

B =
S ga
S TN

vy 17

5 4 3 2 1 2 345 4 3 2 1
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Key of F Minor

Relative Minor of A» Major

LH: 4th finger on G (2nd degree). RH: 4th finger on Bb (4th degree).

Natural minor scale, parallel motion in octaves.

4
4 1 1 4
Al 1 3 1 [ T— 1 3
A o o
—&
'\(DV 7J [ T g @
1
T -
j— _P—P—'T
&1 ]
/I {-V\DIDLI; ; o W] ! I P
4 1 3 1 ”
e 1 1 3
5
Harmonic minor scale, parallel motion in octaves.
4
4 1 1 4
A | 1 3 1 | 1 3
—&@ @
o WA B / ! o o ® .
A\
1
. :Uj o ®’® !
e | | 1
2 i 2
vy D
4 1 3 1
5
Harmonic minor scale, contrary motion. .
1 1
4 4 ::g:: " 1
A | ! 1 3, e® P e e !l
* 2. b ® ] I
Y & ' :
A\ —®
Y
ey 1 o | | |
Jel D by
Z 5 1P I - I — —‘jrf_f_
1 3 1 4 3 1 e 1 3 1 3
Melodic minor scale, parallel motion in octaves.
4
4 1 1 4
A | . 1 3 1 p——) | | 1 3
AL e e
.__‘ +
@V 2 [ I __‘_. I ) I r [
snp ceet
) ] )
o | I ¢ 1 I
v ye | . ""‘
7 :L"r)'rlb y, 'Q' — ud
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F Minor Triads Root position — Primary Chords —,
Fm  Gdim Abaug  Bbm c Db Edim Fm Fm Bbm C or C7
S 4 - G .
A = 2 ' ——
A\SY
2
i e 11) I \% VI viie i i iv VorVv?
p R4
] 1 ] ¥ ] =y
. = 5 : H] g h.f% g k2 &
. 1
L J [
L [V
V1)

tonic  superfonic mediant subdominant dominant submediant leading tone tonic

F Minor Cadences Three positions

5(4) 3 5
S 5 g 3 4 4 3(2) 2 3 2
5 5 2 4 1 1 2 2 L 1
ig—1
1 — T
1 1 T I I
i iv i| VorV7]i i iv i] Vo V7|i i iv i VoV7|i
3 4
g > 111171 h? h%
i T €
1 1 5—4 5 5
3 2
5 5
F Minor Arpeggios Two-octave arpeggios, three positions g 5
n 3
root st 321 nversion 1 23 2
posttion 2 3 inversion 1 3 2
AL 15321302 312312 3213 123 = R
A
NV 1 ! E—
J ) o 3 ——— @ ; ) ;:"' b’ L 2 ;C R 4 —~ L g
. 2 2 3
B jj oo ] eFE® 2 13 . ‘
. T
1421 24 4 21 4 21 4~1~ 4 ’3 o 1 235
2 125 5 2 5
5 4
E Diminished Seventh Arpeggios Two-octave arpeggios, four positions
3 4 5 4 3
root 12 = st '
position 3 4 inversion
1 2__...- h—- 1 1
A | | —_— — 1432 1 12 3,4 4 3 2
AT -
(7~ —— — , . i
A\SV 2 "W —
¢ | 5 S —-'rs 2 1 273", »
e Ta3?2 3 4h1!_.1 J h:& 1 ::h' o
£ P_P-EI = — :
T n i 1
7N 1
A 2
5 4 3 2
3rd
inversion
2nd @23
inversion 3
N1 | !
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Key of B> Minor*

Relative Minor of Db Major

LH: 4th finger on G or Gb (6th degree).

RH: 4th finger on B> (1st degree).**

Natural minor scale, parallel motion in octaves.

4
3 1 1 3
@ 4 ! == 1 @
Al 21 3! 13 12
YT
—&
o = ]
- adig n v
1 4 2 4 4
, 1 3 o
o | I
D5 o i
R
v 2 1 3 1
1
Harmonic minor scale, parallel motion in octaves. 4
3 1 1 3
@ a1 = ! @)
| | 2 1 3 | 1 3 1 2
—
YR = =
Q) o ° &
a 2 "
1 1
3
S—— > ! 1 E 4
—Jel D b = ] i
—&
S e
e 2 1 3 1 )
1 1
Harmonic minor scale, contrary motion.
) 4 4 4 @
| 2 1 3 ! 1 3 1 1 3 3 1 2
5
l{BV 9] lIr) 1T |
1’ "' —. .‘. U.
'L:ﬂ?r)i Ibl y | I | IE_
VD I'l) n] | & — @
2 4y 1709 gje o7 1 T 4
3 3
1 2 1
. . . . . | . | .
Melodic minor scale, parallel motion in octaves. LH 4th finger on G& ascending, G» descending.
— 3
) 1 4 “)
O 1 2 1 3 ! e 1 3 12
-
(15 —® T
—@
Q) v ° 4 7
—
) o o
) B 1
i i
v 2 1 3 1

*Enharmonic with A2 minor. See page 62.

**In the 1st octave. RH 2 or 4 may be used on B—RH 4 thereafter.




B> Minor Triads Root position

Bl)m

73

— Primary Chords —

cdim  Dbaug  Ebm F Gb Adim Bbm  Bbm Ebm F or F7
H 11 .
i —+
I PT = ] = 1 ] ]
 fan N I a o o s Za ol
A\SV 4 & 1 1 !
o 1 &
i ii° I+ iv \Y \Y | vii® i i iv V or V7
_ L b
et OO N 7 e =
# L2y = 7 ‘ s i
7 5 PT 7 >
7 —
tonic supertonic mediant subdominant dominant submediant leading tone tonic
B> Minor Cadences Three positions o ix
4 : 5
21 [3 3 2y [4 W [ 3
2 1 1
. 1r—I1 11y L E S — ! @
p .S T 1 S N T
iiv Vor V7 i i iv i{ VorV7ii i iv i{ VorVv?
L .
LY | T o
Ly N, .
A SN A . . 7 S —
= P—— = 1+ —— L1t —
! 1 1 iyt 1 1 1 1 1 1
3 2 3 2 3 2(3) 2 3 2 2 3 3
5 5 5 S 5 4% 5 4 5 4 5 5
B> Minor Arpeggios Two-octave arpeggios, three positions ond 5 3
3 2
root 2d3 Ist 312 P2 1 inversion 1
. , 31 inversion *
position 2 ; 3 2 2 3
- 2y ;2 ol 1 2 i
A | | 231 3 2 3 — ™ 3 ——— 1
T 5= > i
N T
fan WP STy -
S — P i
D » - , — 1
2 - =3 2 3 13 2 o
321@!?2 2 o ]
Qo j 1T iﬁ _{
)T 5 — T
D7 S A o o
- 3 213 2 F
-~ 3 53 2 5
— 312 1y
3 2
A Diminished Seventh Arpeggios Two-octave arpeggios, four positions
root 5.4 3 , st , 2 3.4 4 3 o
position inversion 1,
1234 123 4 432 1 4 23 2 he Zh 1
L T T
£ am W 0 2 P~
\\S¥; T
) e N i _ — ‘
o2 T —s ! 2 34
. . — ! . ;
N — 5
14 3 2 — 5 1 2
=3 2 1 273% 5 4 3 2
5 3
2nd 3 4 1.2 — ard 4
inversion ) inversion @
3 1 v (€3]
Al 2 e T =% 32 132 2 1.2 3 s 3 2
by T
5 17T ] . S —
ot 4 o -
|
2 3
=1 23 3 1
a3 2 @ . . Ee
o ? T~ = T 1] I
. [ H
: = SESs
a7 2~ T
v -3 2 1 41 23! 3 21 4 3 4 3
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Key of E> Minor*

Relative Minor of G> Major

LH: 4th finger on Gb (3rd degree). RH: 4th finger on B> (5th degree).

Natural minor scale, parallel motion in octaves.

3
[ I - — — — . (2)
A2 o e
(o Wi —~ l_d_b — >
Q) r - 1 3 2 3 ‘1
1 4 4 1
&) | 1 j" 22
el 30 . S o
Z B T VT[T
— 7 0] l’l)
=1 4 1 3 1
Harmonic minor scale, parallel motion in octaves.
4 1 2 1 4
1
3 1 3 1
® - m 4 L ®
PR SU ] L | :
L\ﬂbjmlk/_gﬁ o = j‘| - - —
—
1 4 4 T
. ” 3 1
&) | ] ! 1
o] b 1
" V7 ]
4L
=1 4 1 3 1
Harmonic minor scale, contrary motion. 5
1 1
() 4 4 4 @)
T2 b 1 ﬁ 1
BT PTD 3 T o
(rN"Y_ D ]
] TV 4 @ N
Yy
o o
- _q¢ » B ; ®
&Y+ — g T LT
7 Lt PTD e 5o
27! -
2 31 i 3 1 4 13 ¥ 4 1 - T4
Melodic minor scale, parallel motion in octaves.
4 1 3 1 4
1 1
3 3
1 1
3 4 m — 4 3
A 1 2 1 . h_h__l’_ .b_ | 7 . 2
AP ——
5> 5 —® o1 -
—o o—?
Y qﬂ 1 3 2 3 n j
T 4
: L L
b 7 o e
b V1D
|24 [7411,1'
2 1 4 1 3 1

*Enharmonic with D# minor. See page 60.




75

E> Minor Triads Root position — Primary Chords —
Ebm  Fdim Gbaug  Abm Bb ch Ddim  Ebm Ebm Abm Bb orBb7
A | . ] ] . >
L7 A 7 S =W
X TP g e
 a W 9 i ' d
A\SY) -
i ii° nr iv v V1 vii® i i iv VorVv7
y 7}
iy g g B | F % |
Yoot t+— &
ST
75
P
tonic supertonic mediant subdominant dominant submediant leading tone tonic
E> Minor Cadences Three positions 5/4\ B [, 5
5 5 4 4 3(2) 2 5 2
5 5 5 5 2 3 2 2 141/ 1 1 1
31 3 | 2] 4 | 11 L1, 1 .
1 1 1
1 Z R
') T ! | T l
ioiv i VorV7 | i i iv i | VorV7 i i iv i Vo V7] i
h & B
sty EEE RS | : SN
S N S g 1T —
. S W S B S S SO R S E
LT I [ 1 11 1 1 1 1 1
41 1 1 3 2|3 2 3 2 2 3 3
3 2 3 2 5 4\5 5 4 5 4 5 5
5 5
E> Minor Arpeggios Two-octave arpeggios, three positions o
5 n
5.3 9 Ist 24 < inversion
root 1 2 3 inversion 2 3
position 3 ;2 4 1
. A . 2 — 1321 — Lo
o -
e + E[
1o E4 2 12Ty
4 2 4 1 9
1 o = 3
‘ ful .
: — s
Z APy —
vV 1) b
=4 2 1240 54 2 124 5
D Diminished Seventh Arpeggios Two-octave arpeggios, four positions s
4 5 4 1st 2 3
/ooc;f’ 123 S inversion 1
Niigelsl
P L 2 3 4 J 1 4 3 9 , 2 3 4 h
A |l . ‘ o= —= , 1 ] — 1 4321
T 5 e
Lt PT D
VD 7
" L 3
—_ 1273
1 4 3 2 b2y 4 143 2 4.._
o » ole -~—H—P- *
L LR o X ' I
Z LA Pt r
75
2 3 4 3
4 5
grd
nversion
2nd 3 2 1 2 3 4
nversion masnens
rsi (Zé) _-j h
Al , . -
U T 51— I
| } — i
y T
o —
41 o r 3 2
=3 2 ! 23 115 4
T I —
LRI P
I PTD
Ay
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Key of A> Minor*

Relative Minor of Ci» Major

LH: 4th finger on Db (4th degree). RH: 4th finger on B> (2nd degree).**

Natural minor scale, parallel motion in octaves. LH 4th finger on G» (7th degree).

3
1 s ! 13 1
3) () 4 L @) 3
H_ 1 . 2 3 1 1 3 1 3 2
/ol =
\Q‘Y}V iy Ll) 1’) [ .:t
B s I cvs
T4 3 14
3 1
. 2 ®
0 | -
R T
14 3 1 3 1 4 1 3 41 31
This is the only scale where the LH fingering in the natural minor differs from the harmonic minor.
Harmonic minor scale, parallel motion in octaves. 3
1 3 13 1
3) @ 4 . @ 3
O | . 2 3 1 3 1 3 1 3 2
TP 1
b 1. Y112, 1 i T
= =
Q) 'i ‘—‘ =t t i
-1 2 !
| 3) 4 1 o
S o lLﬁL-. i — e —
- N 3 —._
T |
Y 3 1 4 1 3 1 4 1 14 1
Harmonic minor scale, contrary motion.
3 @ 3 @3
2 3 1 1 14 1 3 1 » 1 3 1 1 3 2
; h l; P P
5> 55 — | ' =
Y P = % ¥
&) tn—L - = -
R SRSE=s S SE= |
4 2 1 4 1 3 1 445 J4¢°® 1 1 2
6 T g T 4 (&)
1 3 1

Melodic minor scale, parallel motion in octaves. LH 4th finger on D> ascending, G» descending.

1 3 1
4 1 3 2 1
3) @) . @
A 2 3 1 3 1 3 2
i === —
'_
A\\SV P i ﬂ o o
1 3 4 :
i
. » 3 1 | -
bt et
Z L1 PTD,
VnhlLI_‘J
% 3 1 4 13 1 4 4 3 1

*Enharmonic with G§ minor. See page 58.

**In the 1st octave, RH 3 or 4 may be used on B—RH 4 thereafter.
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A’ Minor Triads Root position — Primary Chords —
Abm  Bbdim Cbaug Dbm Ep Fbaug Gdim  Abm Abm Dbm  EborEb7
Nl i
Ly T VT [ = ) =
NV 7 1T =)
v V 1F | J. :F {
) r
i ii® I+ v \% VI vii° i i iv V or V7
X P
A | ! { l L
e | 1 . s sl 7
hal LNy 2N [ il I Y7
b [ VI s
A0 20 ™V = 1
D51

tonic supertonic mediant subdominant dominant submediant leading tone tonic

A’ Minor Cadences Three positions

5 5 4 4 gg% 4 5
3 3 3 3 2 3 2 2 1\1)1 2 2
1—1 1 1 1 1 ({1, 1 | | 1] 1]

i
f[ l
lP,\IVJI'T. liflil* R 4

i iv i| VorV7li

i iv il VorV7ii i iv i Vo V7ji

e 55 2 ip

[

%J“ s S EE
11 1 1 L R 1 11 1
3 2 3 2 3 2(3 2 3 2 2 3 3
5 5 5 5 5 45 5 1 5 4 5 5
A’ Minor Arpeggios Two-octave arpeggios, three positions ond 2
n 1 4
o0t 2 2 /;SJer's,'On 2.4 nd 2 inversion 2 4

ton 1 2
position @ 4 4, @ 5 4 14 2 o 4 1 *

A | ;. 212 1 2 1 = ~ 1 o = — = 21427

P Bt
C)r—P

—_ 3 . — . 5
Y s ® o | g E ?1“ ~—
s 1 oy - 1@ 2
'.! 2 4y 1 4 o !..

e 1 |

bl 3 Y i

y- T~
2 14214 2 54 2 1‘2"45 4 2 1 412l
2 4

G Diminished Seventh Arpeggios Two-octave arpeggios. four positions

reot Ist 32 1

position 5 4,%_21 inversion 3 4 1431 -

2

1234 1234 1432 1 341 2 3 i 3

5741 =2 ! —— ! I~ H — " .

\:ju P o g I
= L7
7 I i ;
1
— el '_"‘ 123 4 4 3 2 1@ 23
. i 1 !
bt ’# . » >
S T A ; 1
|2 h_‘
5 4 32 1432 — 15 |
1 2 ?4 :1—3 2 1
o 1.3 o 3rd
2nd 41 23 ! inversion !
nversion @) 4 3 2 9 3 4
1 2 3 1 (4) 1 e
Al . 2 —*} 2 ]

T 5 T

b 1. VI ! ) , } | . —

2 9 J N 1 ¥
A\SV.A P A T ] i
¥ gk

23
— 1 3 1 2 1
] 1
3.7 l T i
IZam 2
= 3
3 4 3 2 1 2 4
5 2 1 4 12l 5 4 5



Chromatic Scales*
Parallel Motion

Parallel motion in octaves.

@ 3 1 3 2)
A 1 3 1 3 1 2 3 L 381 = 2 1.3 1 ! 2 1 3 31
——— = — S
A 1 —o- . —— €
A\SV.AES T ol —\
Jﬁ“' ﬂ &
il F— L
¢): 4 —— | . —
A i i R SR
4 3 1 3 3 1L 3 1 3 2 1 2 3 1 3 1 1
) 2 1 V2313 O
Parallel motion in minor thirds or tenths.
1 3 1 1 3
3 1 2 3 1.3 1 2 3 1 |3 1,3 2 — 3 2 1 3
) 2 NN
[ 1 ] i A
(S T— p-o-£0—| —] i S-S
g — E
A 1 4 _d y ? < i
PY) ‘iiAL]i 1m3 173 1 3 2 HET 3 "_%;Lji1i —
4 F 3 113 2 o2 gy 3 1My 4
(1) (1)
Parallel motion in major thirds or tenths.
3 1 (1)
p 2 3 L 3 1 = 2 3 1,3 4.3,1 3 2 1.3 1 ° 1 3 2 1
a# Yo - - y 2 2
1 | | e ‘L
ﬁ“_ *‘n — 1
|
%
O _— ] o —
Sha: , —ote wie" —t—=
- 13 1 "3 1 3 2
1£l ;;1; 1Ty 2 TS 1:
(1) 1)
Parallel motion in minor sixths.
2 3 1 3 1 3 (2)
N 1 3 1 3 1 2 3 1 2 1 .3 1 1.3 2 1.3 1.3 1
i Il —I o AY AN
GB/ e . o m——— - —
fﬁLEﬁ fe b febe ol .
: e C—— M it
ﬁi T N Y
1 3 1 3 2 1 3 1 3 1 3 1 3 1 2 3 1 3
2 1 3 @) 1 3 1 2
Paraliel motion in major sixths.
2) 3 1 2)
A i 3 1 3 1 2 3 1 8 1 2 1.3 1 3 3 2 1 3 1 3 1
e T ¢
[ fam) — i : — € €
4;0- w iﬁ? -
L . ol o "2 ehe o
=+ ' —
- e
T Y AN
= 1 3 ! 3 1 3 2 1 31 3 1 3 1 2 U3 1 3o 3

—

“For more information on chromatic scale tingering. see page 17.




Chromatic Scales

Contrary Motion
Contrary motion beginning in unison.

M
M

2) 1 3 1 3
A 1 3 1 3 1 2 3 1 3 e 2 1 3 1
 fan ] g H—oH5p-
A\SVJ N
PY) JFO- —
<): ‘I‘%"b ' — g—— T
i ———— — |

My
AN

1 2 3 1 3 1 3‘1 4 3 1 3
2 3 1 3 @ 2
Contrary motion beginning at minor third or tenth.
;3 1 3 1
@ 3 1 2 3 = 1 2 3 1 [3 1,3 2
[l AN
1 [ y 2 2
/4 . — F - £
5\5! X b‘ H ™ T _i A
a »
et : y =ia y
E i % I y 7 PN
1 2 3 1 3 1 3 1 —— 4 3 1 3 1 3 1 3 1 3 2 1
2 3 3 M 2
1 2 1.3 1 3. 1 3 2 1
v P —— 7 —
| PN Py
AN AY
T u
fo— e = =
1 3 2 1 3 1 3 1 3 2 1
Contrary motion beginning at minor sixth.
2) 3 1 3 1 3 (2)
A 1 3 1 3 1 2 3 1 ‘ 2 1 3 1 1.3 2 1 3 1 3 1
: — | y Z— ;
/ ] ' e &
!\}! S ! [l T e —
g . T — y Zm— J
prd 1/ \ — | PS Py
T T n’ AY AY

Contrary motion beginning at major sixth.

@ y 31 @

A 1 3 1.3 1 2 3 13 2 1.3 1 3.1 .3 2 1 3 1 3 1
= . e e =

v - y 2

SV S— : Rl m— —

[y oo m fo | #
e YHO Wi T ! N
) y 2
i ! | Py
L ﬁ‘ T € AS

2 3 1 3 173 o ] 31 3 2 1 3 1
31 I 2 3 qz 173 3




Enrichment Options

The following enrichment options are designed to expand upon and extend the benefits of the technical exer-
cises included in this book. They can be used with every key and are easy enough in concept so that they
can be learned with little effort. The benefits of adding them, however, are invaluable in allowing the student to

become proficient in all keys.

Harmonizing the Scales

Any of the following options may be used with the major and minor keys.

Chords in bass

3 4 5.
2 o
A 1 2 3 1 2 1 1 s 2 o
. .
G ——
1 1A% Y 1 10Y% V7 |
&3 %) . -
J* o) . -4 ry
l ,‘ . .
Ll fe? - 4
1 1 1 1 1 1 1
3 2 3 3 2 2 3
5 5 5 5 5 5 5
5 4
) 3
2 e o 2. 1 1 2 1 3 2 1
\g
V
\} .
Py, [
I A% A% I A% V7 I
yax .
&): :
1 1 1 1 1 1 1
3 3 3 3 3 2 3
5 5 5 5 5 5 5
Chords in treble
5 5 5 5 5 5 5
3 3 2 3 3 4 3
1 1 1 1 1 1 1
P : : : e :
G’ : - < -, .
1 1v v I Iv V7 I
it
. .
- [J
Z' 1
1 K ) . 1 3 2 1
o 3 2 1 2 1
5 4
5 5 5 5 5 5 5
3 2 2 3 2 4 3
1 1 1 1 1 1 1
\J
y 4
“:D - . .
Y B : g T
1 \'% \'% 1 \'% V7 1
- ': - 1
d |
1 2 3 1 2 1 1 2 K 4 .E-'
4 5
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There are many well-known ways to play scales using various rhythms. Pianists also often create their own
personal favorites. The following pages include scale patterns that are less well known and offer unique
approaches to scale playing.

Blocked Scales

NWk
N Wk

w
DWW
w

N
i

A
-

’
¢

D
q
\

\

i

o ¢y
W N
wie
P
w
W
NS
o @

Accelerating Scales

Play LH one or two octaves lower than RH.

Quarters

ARH 1 3 1
()

MT
]

| fan YN /Y
ANV 3

DT 1

1

Eighths 5

.
.
—
w
\
-~
w
—
w
[
>

~F

Sixteenths

Qw
$
w

3 1 o £ ]
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Expanding Scales No. 1

Play LH one or two octaves lower than RH.

3rd degree dth degree 5th degree
*
A BH1 2 ® 2 1 2 3 1 3 2 1 2 3 1
7 ) )
i . ]
le\ 1/ I
%4_ * - 2
LH 5 4 &) 4 5 4 3 @ 3 4 e 1 3
6th degree ®
4 @ 1 3 2 1 2 3 1 2 2 1 3 2
% ! " — —
1 | & T
® 2 3 " ; j 3 2 1 &) 1 2 3 ;4
7th degree 3 5
N1 2 3 1 2 @ ) 2 1 3 2
= ] —F :
RSV, i _——J——
2 1 3 3 1
d 5 4 3 @ 2 3 4
full scale 3 5
_n 1 2 3 1 2 4 ® 4 | 2 1 3 2 1
2 — — !
[ fanY —
l;ﬁ%_ o —— =
[ : 2 1 3 2 2 3 1 2
5 4 3 @® 3 4 :

*Circled fingering represents the highest degree played in each expansion.

Expanding Scales No. 2
Begin with the finger that starts the second octave when playing two or more octaves.
2nd degree

. 3rd degree Jih degree
a RH @ 1 @ 1 2 ® 2 1 4 ®, 4 1 2 3 @
#—)_L_ -
A o—|
\;}u 2 =
1 * 1 1 4 ® 4 1 2 €) 2 1 4 3
LH @ @
5th degree
3 2 1 4 3¥ @ 3 4 1 2 3 1 2 1 3 2
—T—
‘ '—
[ fan} i
A\3V2 ! - —
3 1 Ty 3 @ 3 2 1 1 3 2 ) 2 3 4
6th degree 3
3 2 2 3 ) ] 1 2 2 1
1 4 @® 4 1 2 3 o .
g I —
= —]
¢ 2 3 1 ® 1 3 2 1 a 3 2 1 ® 1 2
7th degree
3 o 2 3 g 1 2 3
3 2 1 4 L 1 d 1 4 12 3 »
- — ]
v .- - —
B\YY) T
e 3 4 1 2 3 1 2 3 2 1 3 2 1 4 3 2 1 3
@
3 2 3 3
3 1 4 2 1 3 3 1 2 4 5
5 f ) 3z @
— 4
ANV
¢ @ 3 1 2 3 4 1 12 3 1 25 @ 3 2 1 3 g 1

*Circled fingering represents the highest and lowest degree played in each expansion.




Scales in Double Thirds, Double Sixths and Octaves.

C major in double thirds—staccato only

4 4

83

4 4 etc. e g ‘
2 2 2.2 " T - -
4 . 323 —
'il II 1 11 |
3 = |
PY) ———
|
) I s
/' I gw e ] F 0 i -
. * = —
A
C major in double sixths—staccato only
5 5 5 5 g - .o
—ﬁ 11 1 1 mu o2 —_
S — — ——
) L
T 8va_ — _ _ _ _ _ _ _ _____ L ______
S . £e
i = :
| [ i —

UD—‘t‘_L

[
Ul o

elc.

C major in octaves—staccato only (Optional: in scales using black keys, the thumb and 4th finger may be
Lused on the black keys in both hands.)

5 5 5
o L2 8vaboth hands —~~—<- - ——-—~ - -~ -
Py o o2 P oo 2?2 o e 4 . .
+c [ T 1
1 I 1 T
fanY | [ |
VRS T [ | 1
raYy g’- 'r'ﬁ+' |
/Io I [J | | [
! T T~ - _‘_i —
r = & . & -
seer il ] wer L] TtrelLll] T
é é 5 D e
C major in double thirds—Ilegato only.
5 3 5
4 4
3 3 1 3 3 2
2 5 2 2 2 3 2 5
3 4 3 1 3 5 3 3 3 1 1 2 J 3 3 5 4 1.1 3 3
A 1 2 o 1 3 1 ; ] 1 3 2 1
v [ [ I
W T | — —
[ famY 1 | — 1
A\SVES l
— §ﬁ )
[
g O I ol [ [ I
d ] [ I I L —
2 1 3 === 1 1 3 1 1 o 2 3 1 1 o5 gL
3 1 3 3 3 L
e 2 % 34 2 5 i 184325 2 381343 4 5 2 38 3 3 é s
5
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Scales—The Grand Form

The following SCALE ROUTINE is used by many piano conservatories and master piano teachers throughout
the world. It may be used with all the major and minor scales.

Sva - _ - _ _ _ _ _ __ _ _ _
1 2 3 4 1
A 1 2 3 1 1 o £ o £
— — —
[ fan Y .
SV ; i:i—‘ —
[y L, 2 3 q4 @
—= =T
—
s —& ——
= —]
— — =
" 1 4
3 2
5 4 3 2 1
__________________ Sva - - - - — _ _ _  _ _ _ ___
1 S 1 —
> . 4 ] ! L L1 S e
b2 reais P pe,i. T [l IR
B - -
I
—— ——
- —
a F — o e
‘ 1 3 ——— 1 3
4 1 4
&3¢ —
I —— —]
—
—
o AR 1 3 1 3
5 1 4
5 1 4
— e 3 8
~~= ‘~-- . .P_ va . _ _ _ ,I ,,,,, -_E._ -
— — 1 1 5
O o o o o o - o
AV > — To——
r P ® P Canmmeemamm
') 1 ~~~‘ 1 =~= T
1 T
-
L] Ji
o Lo &tE fs-_?
~ T —
1 1 1 1 ‘[j
5 1 4
A2 2o ol 3 2 7‘—!5 1 3 14 1 3
a i 1 4
1 3
- 1
- .qijj = = T— O
1 ; —
& 1 3 - 1 3 1 - > o
5 1 1‘ — 5




Broken Triads

Hoot position triads on every degree of the major scale.

85

5 5
N 1 3 1 3 5 1
g F I
[ £aw I
ANV
I ii iii v
0 ol |
raY i [ ] | 1
e O L - P - 1 1
| : —]
5 5 1 5 3 1 5 3 1 5 1
1 1 5
N 3 5 3 5 1 1
.F -_—— - - i
[ £an)
|V N
o "
A% vi vii I o
4 B!
e . 1
L]
0} T L -
I
5 3 1 5 3 1 5 3 1 5 1
Root position triads on every degree of the harmonic minor scate.
5
N 1 3 5 1 3 5 5 1
> ] T
Y I —— - I - g - I —
| fan WA I .4 —
Q)\J 2 3 1__i ]
— @ L
A .o .
i ii I+ iv
1y
T
4F L
3 5 1
5 1 3 1 5 3 1 5
3 1
1 3 5 1 5 5 5
- 1 ] —T— i
4l - ] - )
[ {am o o
VA P23
Q) L L ’7 LS
A VI vii i
I 2 o
d I [ 1T
1 1
5 3 1 5 3 1 5 3 1 5 1



86

Triad Chain sroken and block

Major Minor
N 3 5 1 5
)
o) — —
(an Y/ :
ANSW.AERS 3 L
@ -V
. . —
5 3 1 5 X
Diminished (o) Minor
O 3 5 1 5
Vi
— . —
(an ] 2y —T
NI l
&) 12 ] 1
: = - 7 = —
1 —
5 3 1 5 3
Major Augmented (+)
H— 3 1 5
— — -
A\SVJ Iﬂ
.‘_
— - Eu
[ j . T
— —
5 3 1 5 A
M m o m M + M
H 5 5 5 5 5 5 5
Major 3 5 5 5 5 5 3
N 1 3 S 1 1 1 1 1 1 1
— — ”
i TH 1 L
A |29 RV b3
& 14 7 174
. i . 3
. I 1D 1
L] - D T ‘17
1
5 ]3 1 1 1 1 1 1 1 1
3 3 3 3 3 3 3
5 5 5 5 5 5 5
Cadences
Root in bass Root in treble
5 5 5 5 5 5 n 1 5 )
) 34 3 3 24 A3 1
A —4—1 1 i m— 1 1
g5 .
o o =1
1 v 1 A\ V7 | 1 v 1 V7 |
5 ==
|
[
5 5 5 1 1 5 71 ﬁl ﬁl ) ) )
3 2 3 3 2 3
5 5 5 5 5 5



Triads siock and broken
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5
5 3 2 5 2
5 3 1 5 1
A 5 2 7 A 1 35 = 1.3 5 3 3 1 1~ 5 3 1
i i— — P -
y .o 1
- T [ S . —
e — — .
$ ~ -
L & I’ﬁ
=e =
M~ 13— g ° e [ 2 1 1 —
3 > o 1 3 5 1 — 5 3 1 T
5 ° 5 ° 5 3 3 5 5 3 @
Four-note form., block and broken B
5 1 2 5
A 5 12 1 2 s ! 2 o E
p— - — ———
(S 3 3 2 1
2 7 1 —
'Y 1 [
- ;
1 ———
1 2 —— [ tt
2 4
= = S s
o 2 1
¢ 4 5 5 4 2
5 2 1 ,
] 3 . 5 3 2 1
A 2 1 4 2 1 |
v e — — ]
A\SYJ T ———®
Y [S— i | o
Fa Y
&)
~J
1 2 3 o o -
5 4 2 [
1 2 4 5 5 4 *
Four-note form. block and broken (alternate version)
2 5
2 5 1 4
1 3 i 5 3 .
f | 5 2 ] 1_ 4 1 2 g_
5 s 4 2 " —
[ £anY 3 5 2
2 1 1 —
) 1 T P
7a Y — 3 ‘é z
* 1 G
S 1 2 4
ety ie—
5 [ [ 1 ¢ 2 1
4 5 T2 2 4 5 - 1
5 g 4 5 5 2 4
5 4 1
- ] 3 5 2 3 1
T 2 E 1 2 4 1
I
S = — —o—
. i
ray =
&):
E= z —
B 1 3 2 5 2 > 5 i
1 s
4 2 5 5 4 o



G

Two octaves — ascending. Dot () over a finger number indicates to play a black key.

Major Scale Fingering Chart
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N N NE e & NG e ad o+~
- - N - — o e [aolla\ |
oM A ot A - N N NN [\ Bllap]
N M oy M o M [ap] - y—
— - o = e < oM < =+ N
ot O — — - = =\ I [spBlas]
o M o N o O N - N N
o o M e M [3¢] ot M —
- - [« I = 2ol ] ™M AN
e O ot O - N a N N M
mvozoo o M e M ”n —-m —
= - oy = oy X < oM ¥ oF A
M.W.vc42 v— = — - = O oMM
£ oo AN eHm N - & a
F.24 N M .6\23 3p] .@ el — 10
o4 or - o - et o -
> % o N N N
2 gk QA0 < w m L
1~ 1w~ 1w i i i
=+ N o<¥ O et O N N N
”mm se R ar] ”Mmom ap} 3p] ™
N~ A~ N~ ~ - -
- - - A N N -
”mom M m o, M ”m ae} N
AN = a AN = =+ * el
oy - - v ye| L]
=+ N e &N o<F O a 3] N
e R ae] mom ”mom ™ el el
mv N~ N~ N - - - -
— — A - -y N N —
mv.v | m ;o o M el ypl N
£ aw SR S < S o
L -1 -6 1 T <
IT T I T IT T T
o o 4 o - o 4 o - o
>
upm O O (] < L m

Major Arpeggio Fingering Chart

Two octaves — ascending.

o~ o< ~ D) 0w~
e O o = < AN~ n N
N M — - v - N AN <
m.voll o N N o< -
=
@.32 oy < N NN
S eam - - - - N N
L en NNy eFa N N eTFa m -1
or - aed o - ~l o - o -
¢ Ok o < m b
N N n N N N N N
nnu N N o 0 o
- — - vy =y i L
Q
(o)}
g o« MmN n N N "
L o« S o Y or) o)
-0 -0 - - -
o - o o - [ o [o gt
>
uam (&) O o < w
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Harmonic Minor Scale Fingering Chart

Two octaves — ascending.

e N o O S - (Tl e 13—
N ;oM M N <+ N o<t N o< O
— o = o O [ XarRlap] ey [ Xarlap]
o < N - v - Al e [V IR oV I
e M oM N o< N - N - N - N
o e M oM ™ o M o M ”m o
— - — - N N N N
e A o O — — - — = — -
Nm ”mom ™M N <+ N e<¥ N o N
= o < o M ety M e M ey N
m.vo42 — - — N - N AN -
= eMm M e N o N - N - N - &
@.24 [\ Bap} o o M o ”m o
£ S — - N N N N
L .Saa «Fa o - 10 -0 - -0
e A d
IT IT I II IT IT
oC — o oC - o - o - o
> ~ ~
unn.. 0 B8 — (3] o T
n - 0 - 1~ M NTE e NH e am
A d A A
o< O o N o N N = N = N -
mom Mmoo ”mom - N - N - N
N - N - o <f e M e M e M
- N - N - AN - o < o <f
”mom o MmN - N - — -
N o < (33 Bilap] o< M o < N o< N
— - - - — e ey M el M
o< O o<t O o<t O N~ N = N~
”mm Mmoo 3¢ lap] - N - N - N
Mv N~ N — o etn en 0 e
- - N - N — N - o < oA <
%v ”mom Mmoo M N - N — - — -
£ SR o N M eFMm M eFMm N e &
L - n -1 S RN T e M emA »
IT IT IT IT I I IT
o - o 4 oc 4 oc - o - o 4
W ® o o = 15} B

Minor Arpeggio Fingering Chart

Two octaves — ascending.

oL v s ANNM le T D - 1 v (el
eMm N — - oM N M N oM N MmN
o < oM N o < o =¥ o =¥ N
m.voll e M — - = - - — =
=
g v - "~ ” N " N ® N
L ea = em N oy <t N o < S
F015 e M -0 - 10 -0 -0
(g oc 4 o - oc - o - oc 4
y/# ~
10— n —~ ol o<t AN o< O o< AN
™ AN ™M N o N e < e < e <
m.v24 N N — - — - — =
-nll.. — - - - — - DR A o< AN o< N
o
E oa ™ N e N o < e o
L N N N = — — —
S - 10 ~ 1N eFAN N eFa N  eFa N
e N’ e
I T I T IT IT I I I
oc - oc 4 [0 o o 4 oc 4 o -
y ~
2 © o o &= b B5H®
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